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FOREWORD 


Tony Nourmand and Graham Marsh have focused previous books in 
their series on film poster art on well-defined, discrete genres: the 
science-fiction film, horror movies, the thriller as practiced by Alfred 
Hitchcock. 

The exploitation film is something else, Whereas classical genres 
ke the western or the detective film depend on a base collection of 
stock characters, themes and situations, exploitation films can, and 
do, draw on a range of subjects as wide as fiction itself, from the 
innocent burlesque of the late 50s “nudies” like Russ Meyer's The 
Immoral Mr. Teas to the ketchup-soaked sadism of a 60s shocker like 
Herschell Gordon Lewis's Color Me Blood Red. An exploitation film 
san be about childbirth or venereal disease, drug abuse or drag 
facing, a dance craze or crime spree. It may be the one genre defined 
not by content, but by attitude — a certain willingness on the part of 
hlmmakers, and an unbridled enthusiasm on the part of exhibitors, 
lo appeal to the public's less noble impulses. 

ls nota secret that sex sells. It has been selling ever since Thomas 
A. Edison successfully commercialized motion picture entertainment 
Ín the 18905, with two-minute cheesecake films like Fatima, Muscle 
Dancer and Annabelle Serpentine Dance (both 1895). Violence, the 
second horseman of the exploitation apocalypse, appears with relish 
in Edison's The Execution Of Mary, Queen Of Scots (another 1895 
release) and reaches a truly bizarre extreme in the 1903 Electrocuting 
An Elephant which, unlike so many exploitation films, delivers 
precisely what it promises — the spectacie of a rogue elephant being 
lectrocuted at Coney Island) 

But wherever sex and violence can be found, censors will suroly 
follow. took very lite time for civic groups to begin cracking down 
3n the new medium, denouncing the nickelodeons as dens of vice 
hat encouraged drinking, prostitution and lack of respect toward 
3ne's betters (it was not a coincidence that the censors came from 
he patrician class, while much of the audience for early film 
:onsisted of working-class immigrants) 

The censors and the flmmakers shared one thing: a love of 
sublicity. Soon, the two sides discovered that their's could be a 
nutually beneficial relationship. The clergymen and políticians could 
nake headlines and please their constituents by loudly denouncing 
he immorality of the new medium; the filmmakers and exhibitors 
vere more than grateful for the unpaid advertising that drew public 
ttention to their wares, Whon the authorities declined to be drawn, 
ater generations of exploitation filmmakers sent advance men into 
'ommunities to stir up controversy where none existed. One 
avourite tactio was to hire pickets to march up and down in front of 
he theatres that 'dared' to show those 'startling exposés', a spectacie 
ways guaranteed to attract attention and stimulate ticket sales. 

In a sense, its the dance between the censor and the filmmaker 
hat defines the exploitation film. Without the censor to set limits, the 
»xploitation filmmaker has nothing to defy. Or rather, pretend to 
lefy, since few if any exploitation filmmakers had a commitment to 
heir art that stretched to going to jail. Plainly pornographic material, 


which had also existed since the birth of cinema, was born 
Underground and lived underground, shown in Parisian brothels or 
fraternity smokers. But exploitation thrives on the margins ol 
legality, promising to show the unshowable but never, in reality 
quite crossing the line. 

In Ted Bonnit's enjoyable documentary on the exploitation 
business, Mau Mau Sex Sex (2001), the veteran exploitation 
producer David Friedman defines the appeal of the genre in terms of 
audience expectations: 'Well, we didn't see it this week — but next 
week, we'll see it for surel" Friedman, who worked in every 
exploitation sub-genre from nudist camp movies (Nature's 
Playmates, 1962) to Nazi porn (llsa, She Wolf Of The SS, 1975), left 
the business after pornography emerged into the (semi) mainstream 
in the late 705. Once everything could be shown, there was no more 
tease, no more creative dodging of the limits and, for Friedman, no 
more fun. Today, at the age of 81, Friedman operates a small carnival 
in the southern United States, a return to the quaint, one-on-one 
hucksterism that drew him to the business in the first place, 

One of the earliest tactics filmmakers used to evade the censors 
was to play the latter's own game, by pretending to denounce 
various social evils - drug abuse, the white slave traffic — that they 
would then go on to depict in loving detail. George Loane Tucker's 
1913 Traffic In Souls, among the first American feature-length films, 


employed this technique with its tale of a plucky young woman 
searching for her sister, who has been kidnapped by a white slave 
ring (the head of the ring is revealed to be a millionaire 
philanthropist, in a climax that must have particularly pleased the 
immigrant audience). Mrs Wallace Reid, the widow of the silent 
film star who died of alcohol and morphine addiction, produced 
and starred in Human Wreckage (1923), the story of a crusading 
attorney's battle with drug dealers (and launched her own career, 
as one of Hollywood's handful of female writers and directors, as 
a result. 

White slavery remained a central theme through the 30s and 405, 
as ¡llustrated by several posters in this book. The 1937 Slaves In 
Bondage promised “uncensored secrets of the Nations [sic] sinister 
vice scandals', along with visions of “girls ensnared into lives of 
shamel. The Vice Racket (1936, also known as Gambling With 
Souls), promised to 'blast the truth before your eyes', about 'scarlet 
girls chained to the vultures of vice". Main Street Girls (1936) offered 
a thundering indictment of crooked prison parole boards” while 
Secrets Of A Model promised to 'bare the private lives of the 
glamorous girls in glittering Hollywood". 

Following in Mrs Reid's footsteps, anti-drug films proliferated as 
well. Assassin Of Youth (1937), The Devil's Harvest (1942) and Tell 
Your Children (1938, better known under its many re-release tiles, 
including The Burning Question and Reefer Madness) all 
unflinchingly investigated the curse of marijuana, with a particular 
emphasis on one of the drug's lesser known side-effects = its 
tendency to lead innovent young women to strip down to their lacy! 
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underthings. (One interesting footnote to this genre is the case of Big 
Jim MoLain, a John Wayne adventure in which he played a 
swashbuckling investigator for the anti-Communist House Un- 
American Activities Committee, Because audiences outside the US 
didn't know or care about HUAC, new dialogue was written for the 
French and Italian dubbed versions that turned Wayne's character 
into a drug investigator, and the film was released in those territories 
as Marijuana.) 

The 30s brought a whole new raft of social evils for the crusading 
flmmakers to denounce, including abortion (Sinful Souls, 1939), 
venereal disease (Damaged Goods, 1937), and the seemingly wide- 
spread menace of gorillas having sex with young white women 
(Wild Women! Wild Beastsl' promised the 1934 Forbidden 
Adventure). But the 30s brought an even greater gift when 
Hollywood began vigorously enforcing the Production Code in 1934, 
ffectively putting the studios (Paramount, in particular) out of the 
itlation business. 

'Whereas a film like Sign Of The Cross (1932) could briefiy depict 
are. breasts, enthusiastic whipping, and intimations of homo- 
/, those options were no longer available to the studios 
once the Code came into effect. As a result, many of the subjects 
xrohibited by the Code - they included adultery, “lustful" kissing, 
seduction or rape (apparently interchangeable nations), 'sex perver- 
on', white slavery, miscegenation, sex hygiene and scenes of 
hildbirth — fell directly into the laps of the exploitationers, who were 
lol signatories to the Code, All an exploitation producer in search of 
topic had to do was to read the list of 'repellent subjects" banned 
yy the Code — and there was his script. 

Exhibitors who didn't want to go to the trouble of producing their 
wn exploltation films for the US market could simply turn to 
ope, where filmmaking remained relatively unimpeded by 
ensorship. Made in 1933, Gustav Machaty's Czech film Ecstasy did 
10! make ¡to the United States until 1940, by which time its leading 
ctress, billed as 'Hedy Kieslor', had become Hedy Lamarr, 
lollywood star. 'Art-house'theatres opened in major cities in the US 
md UK to showcase continental imports, which offered “adult 
ubjects, such as flashes of nudity that could not be seen in the 
lomestic product. 

Subtitles served to remind patrons (and censors) that what they 
vere seeing was a high-cultural product, uncontaminated by baso, 
xploitative motives. The alibi worked so well that even a hardened 
xploitation distributor like Kroger Babb (whose Mom And Dad, a 
hildbirth film, was one of the genre's biggest hits) could buy an 
19mar Bergman film, Summer With Monica, retitle it Monica, The 
tory OF A Bad Girl and drop it into art-house distribution, to the 
atistaction of both cinephiles and passing voyeurs, Roger VadinY's 
. And God Created Woman (1956) proved to be the tipping point in 


this particular dodge. With its frank sexuality and copious nudity on 
the part of Vadim's young discovery, Brigitte Bardot, the film became 
an international hit, helping to create a distribution model for foreign 
films that greatly benefited the French New Wave directors when 
they emerged three years later. 

“Art flims" like ... And God Created Woman opened the way fol 
American-made nudies, such as David Freidman's francophilic The 
Adventures Of Lucky Pierre (1961) or Doris Wishman's poetically 
bizarre Nude On The Moon (1962). These films, which included many 
of Russ Meyer's early efforts, were essentially animated versions ol 
the pin-ups appearing in the men's magazines of the period, 
particularly Playboy, and were all about looking rather than touching 
- they contained even less sexual activity than the average 
Hollywood film. This strange state of affairs continued through the 
50s, contributing to a massive sense of stimulation without release 
that lod to the phenomenon of the “roughies' — films like Wishman's 
Bad Girls Go To Hell (1965) or Lee Frost's The Defilers (1965), in 
which sexual frustration was channelled into physical abuse. 

The beginning of the end for the exploitation industry came with 
Vilgot Sjoman's Swedish film / Am Curious (Yellow), a 1967 import 
that survived several court battles in the US to become a tremendous 
moneymaker for its distributor, Grove Press, Employing the ancient 
'redeeming social value' dodge, the film managed to smuggle a 
glimpse of oral sex into American theatres, and so opened the 
floodgates that admitted Gerard Damiano's Deep Thraat in 1972 and 
the wave of hardcore pornographic films that followed. Now that 
nothing was forbidden, there was nothing to exploit = the audience's 
expectations, once so artfully teased, could now be bluntly and 
banally fulfilled. 

Today, the exploitation aesthetic survives mainly as camp — self- 
conscious evocations of the old outrageousness, sometimes clever 
(as in the early work of John Waters and the films of George Kuchar), 
sometimes merely crude (as in the hundreds of direct-to-video films 
released each year, with titles like Sorority Babes In The Slimeball 
'Bowl-O-Rama or Hollywood Chainsaw Hookers!. 

The old outrageousness, however, is still very much with us, ín 
the form of the astonishing advertising material issued by the 
exploitation distributors. Many of the posters lovingly reproduced in 
this book seem to represent much more care and effort on the part of 
their creators than went into the films they promote, And that, 
perhaps, is how it should be, in an industry whose motto has always. 
been 'sell the sizale, not the steak'. There is much to enjoy ín the 
shocking, scandalous, frank, bold and daring pages that follow. 


Dave Kehr 
April 2005 
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MISSING FROM THE MAINSTREAM 


Films and their associated poster art always provide us with an 
interesting window into the past and this is particularly true of the 
exploitation genre — few things tell us as much about the lives of 
earlier generations as their secret fears and taboos. When we were 
sifting through options for this book, we were struck by just how 
much tímes have changed. Describing marijuana as the "smoke of 
hell! or teenagers as “heedless youth speeding through life with the 
throttle wide open' sounds ridiculously over the top to us today but 
those were words that obviously reflected real and widespread 
concerns half a century ago. And sometimes the changes ín social 
attitudes can take place in a remarkably short time. The title of the 
Austin Powers movie, The Spy Who Shagged Me, scarcely raised an 
eyebrow when it was released ín 1999, but as recently as 1990 the 
original poster for Dick Tracy, a tame Disney flick, was banned for its 
overtly suggestive tagline, "Mind if call you Dick?" Yet, while some 
things change, others do not, and the exploitation of women has 
remained a depressingly consistent feature of the genre from its 
inception right up to the present. However much times have changed 
in other respects, sexis still used to sell as many films today as it did 
in the 208. 

Of all film genres, exploitation is possibly the one that lends itself 
best to the use of posters as a promotional medium. Screaming 
taglínes, provocative titles and scantily-clad women are all elements 
that can be used to best advantage in poster form. So much so that, 


as our research progressed, we came to see that the real criterion for 
including a poster in this book was not so much that ít had been 
created to promote an exploitation film, but rather the exploítative 
nature of the poster itself. Thus the book is indeed devoted to 
exploitation poster art. 

Posters for tiles like Flesh And Tho Devil and Tarzan And His Mate 
(both by noted artist William Galbraith Crawford) feature artwork that 
exploits the sexy and alluring elements of the films. The films 
hemselves are not classic “exploitation', though, like many pre-Hays 
Code Hollywood films, they include surprisingly risqué scenes (but 
he censors did remove a bold, naked underwater sequence that 
originally featured in Tarzan And His Mate). The fact that these were 
movies produced by big mainline studios does not make the posters 
any less exploitative. However, many of the titles featured in this 
book did originate in the traditional, independent exploitation 
ndustry and in these cases it is only the posters that have endured. 
films like The Acid Eaters and Youth Aflame were classic, low- 
sudget exploitation affairs that have been forgotten as films, but are 
emembered for their fantastic exploitation poster art. Because of the 
lature of the Hollywood studio system and the number of 
ndependent filmmakers working in the exploitation genre, many of 
he posters featured in this book are by uncredited artists; however, 
his does not detract from their impact. The anonymous artwork for 
Nay Out for example, is simple yet remains hauntingly striking. 

This said, the book does also feature work by a number of 
enowned artists and designers. McClelland Barclay is most famous 
or his depictions of beautiful women and his poster for Hotel For 
o 


Women ¡llustrates this aspect of his art perfectly. He was working l 
the 30s, at the same time as two other influential poster designers 
Alberto Vargas and 'Hap' Hadiey. Vargas was famous for hi 
glamorous portraíts of pin-up stars and paintings of the female nud 
and this skill is reflected in the artwork for The Sin Of Nora Mora 
and Ladies They Talk About. Hadley is recognized as one of the mos 


adventurous and influential caricaturists of his era and his artwor 
for Cock Of The Air epitomises his quirky style. 

Two of the most striking posters in Exploitation Poster Art ar 
those produced for Extase and Mádchen In Uniform by Carl 
Mariani, a French artist working in the 305 whose work was heavil 
influenced by the Art Deco movement. It was another French artist 
Roger Rojac, working mainly in the 40s and 50s, who wa: 
responsible for the poster for La Putain Respectueuse. 

The posters featured in this book cover a vast range, from the 
cheap, sensationalist products of the exploitation roadshow men tc 
the slick, professional output of Hollywood publicists. Their styles 
also vary enormously both from film to film, and from country tc 
country. Similarly, the artists whose work is featured are from 


diverse backgrounds: they include regular studio artists, famous 
graphic designers, glamour photographers and comic-book 
illustrators. The last category includes Robert Crumb, one of the 
most renowned and influential comic-book artists of the twentisth 
century, whose poster art for Fritz The Cat depicts one of his most 
famous creations. 

In the 60s and 70s, in a change that reflected the more liberal 
tudes of the period, established and respected artists became 
involved in the campaigns for films that an earlier generation would 
have considered beyond the pale. The renowned designer Steve 
Frankfurt, for example, was hired to work on the American poster 
campaign for the soft-porn masterpiece Emmanuelle and his willing: 
ness to become involved is a testament to the credibility that the new 
“porno chic" movement had achieved at that point. Similarly, Alan 
Aldridge, a famous and important graphic designer of the 60s, was 
responsible for the poster for Andy Warhol's avant-garde Chelsea 
Girls, which remains one of his most famous works. 

The majority of the posters featured in this book will be entirely 
new to its readers, This is partly due to the fact that exploitation has 
never received the same attention as more traditional genres like 
science fiction or film noir. Another factor is that independent, 
exploitation filmmakers worked with extremely low budgets and 


many of the posters for their films were printed on cheap stock with 
small print-runs, with the result that fewer have actually survived, In 
making our selection for this book, we have tried to provide a flavour 
ofall the many facets of this fascinating genre and we now invite you 
to relax and feel your 'senses drowned in forbidden pleasures!” One 
word of caution, though: “Beware the cost of a lítle fun!” 


Tony Nourmand and Graham Marsh 
May 2005 
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In 1913 the Rockefeller Commission 
released a report claiming that police 
Corruption was to blame for the 
proliferation of prostitution and the. 
White slave trade. Among the victims 
were female immigrants to the US, 
many travelling alone, whose 
vulnerability was only increased 
when the people who were 
supposed to offer protection sought 
to profit from their plight, While the 
press enjoyed a field day, turning the 
report into the year's biggest story, 
Universal Studios also capitalized on 
the situation by releasing Traffic In 
Souls. At the time, the film was one 
of the most expensive and 
sophisticated features ever made, It 
cost $25,000 to produce and a 
separate unit was established to 
handle an advertising campaign with 
a budget of $1000 a week. Approved 
by the New York censors, Traffic In 
Souls was a massive success, 
playing to audiences totalling over 
30,000 during its opening week 

on Broadway. 

Within a few months, a second 
film, The Inside Of The White Slave 
Traffic, took up the same theme. 

Its producers pioneered many ofthe 
publicity techniques that would later 
be adopted by the exploitation 
industry in the 20s and 305. The film 
was promoted as being based on 
fact and the posters made much of 
tho point that its writer and director, 
¡Samuel H, London, was the former 
head of staff of the Rockefeller 
Commission. In an attempt to 
emphasize the redeeming moral 
qualities of his picture, London: 
named his production company 
“The Moral Feature Film Company 
Despite this, the censors were not 
convinced of the purity of the 
producers' motives and judged that 
the film would have a corrupting 
influence on young men. The trade 
paper Variety warned that it lowered 
the tone of the whole industry. 
Despite, or perhaps because of this, 
itwas a hit with audiences. 


SAMUEL H. LONDONS 
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In pre-205 Hollywood, little effort was 
made to impose restrictions upon either 
the content of films or the ways in whial 
they were advertised. Although censors 
existed, it had very little influence when 
set against the power of the major stus 
Later, during the 20s and early 305, the: 
industry came under increasing pressur 
from both the churches and political 
leaders who were eager to rein ina 
Hollywood which they considered to be 
setting the country an appalling exampl 
with its debauchery and moral bankrupt 
Their arguments gained both strength 
and publicity as a result of a number of 
notorious Hollywood scandals, Two oft 
most shocking concerned the death of 
Wallace Reid from influenza, brought or 
by drug-abuse, and Fatty Arbuckle's arr 
for the alleged rape and murder ofa 
young actress who had been a participa 
in an all-night alcohol- and drug-fuelled 
"orgy' he was hosting (he was later 
cleared of all charges). The critics were, 
further provoked by Hollywood's 
continuing preference for giving its 
films titles like Bad Girl and The Brat, 
and its use of equally suggestive poster 
to promote them. 


VINA DELMAR/S NOVEL 9£ NEW YORK LIFE 


FOX 


PICTURE 


Fom Vina Delmars e 1896. The Irwin Rice Kissis the first fl 


aa criticizad for its content, which included 
E close-up of a prolonged kiss. 
FRANK BORZAGE + 1906. The mayor of New York closes a 


“PRODUCTION 
cinemas on the grounds of 'safety' and 


refuses to show any films of dubious. 


moral value, 
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(Stylo BJ censorship law is passed in Chicago, 


where a police permitis required before 
any film can be shown to the pul 
+ 1911. Pennsylvania is the first state to 
establish a censorship board. 

+ 1921. The Thirteen Points" are 
Hollywood in an attempt 
to provide a moral framework for the, 
film industry 

+ 1927. The 'Don'ts And Bo Carofuls' set 
of moral guidelines are introduced in 
Hollywood as a precursor to the 

Hays Code, 

+ 1929, Over 2500 cities have adopted 
some form of censorship law. 

+ 1930. The Hays Code is introduced. 

+ 1934, Tho Hays Code is strictly enforce 
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The Hollywood establishment mado 
its first attempt at self-restraint at 
the beginning of the 20s, when 
William H. Hays (1879-1954) was 
hired as president of the Motion 
Picture Producers and Distributors of 
America. He introduced, successivaly, 
Thirteen Points Of Standard' (1921), 
£ The 'Don'ts And Be Carefuls' (1927) 
and the "Production Code' (1930) 


Although these rules did have some 
limited effect, they were largely 
ignored or bypassed by the studios, 
Moreover, since the promotional 
activities of the industry were not 
subject to any form of code or scrutiny, 
it was always possible to make up for 
any lack of explicit content in the films 
themselves by using poster imagery 
that was often extremely suggestive; 
similarly, film titles and taglines loaded 
with sexual innuendo were regularly 
used to attract audiences to movies 
that often promised a good deal more 
than they actually delivered. 
Ultimately, it was the placing of a 


particularly provocative billboard 
WITH poster outside a church that brought 


FRANK matters to a head. The complaínts of 


the priest concerned encouraged the 


MORGAN — ¿soccer 


Catholic Legion of Decency, which 


(ss up its act. Belatedly recognizing that 


the pressure for censorship was 
becoming irresistible, Hollywood 
bowed to the inevitable and agreed to 
abide by the rules of the new Hays 


Fast And Loose (1930) 
US 22x 14 in. (55 x 35 cm) Code, which became mandatory rather 


than simply advisory and was applied 
not only to the content of films but 
also to the advertising material used to 
promote them. Joseph L. Breon was 
hired as director of the Production 
Code Administration which had to give, 
every film a seal of approval before it 
could be released. Almost overnight 
Hollywood abandoned its carefres, 
anything-goes attitude and was 

forced to accept a system in which 

its products were subjected to 
censorship of the most rigorous and 
nit-picking kind. 
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Uncivilized (1936) 
US 22 14 in. (56 96 cm) 
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The Hays Code was long and 
detailed and it covered every aspect 
of filmmaking, from camera angles 
to plot lines. Amongst much else, it 
stipulated that 
e 'No picture shall bo produced which 
will lower the moral standards of 
those who see it. 
+ “The illegal drug traffic must not be 
portrayed ... nor shall such scenes be 
approved which show the use of 
illegal drugs, or their effects, in 
detail.” 
e “The use of liquor in American life 

. will not be shown, 
+ 'Adultery and illicit sex ... must not 
be explicitly treated or justified, or 


presented attractively.” 
e 'Excossive and lustful kissing, 
lustful embraces, suggestive postures 
and gestures are not to be shown.” 

e 'Sex perversion or any inference to 
itis forbidden.* 

e White slavery shall not be treated: 
e 'Sex relationships between the 
white and black races are forbidden! 
e 'Sex hygiene and venereal disease 
are not proper subjects for theatrical 
motion pictures.” 

+ 'Scenes of actual childbirth ... are 
never to be presented. 

+ 'Abortion shall never be shown 
explicitly or by inference, and ... [thel 
word “abortion' shall never be used." 
+ 'Complete nudity is never 
permitted." 

e 'Undressing scenes should be 
avoided ... and indecent or undue 
exposure is forbidden.” 


*Dances which emphasize indecent 
movements are to be regarded 

as obscene. 

e 'Salacious, indecent, or obscene 
titles shall not be used." 


The burgeoning exploitation industry 
took these guidelines and used them 
as a blueprint to specify exactly what 
its audiences wanted. Over the 34 
years that the Hays Code remained in 
place, the exploitation filmmakers 
would take these rules and break 
each and every one of them 


CARRY WESTEN Presents 


A Fig Leal For Eve 
US 41%27 in. (104 
Courtesy of the Tony Nourmand Coll 


The Soventh Commandment (1833) 
US 4127 in. (104 x 69 om) 
Courtesy of the Tony Nourmand Collection 


The exploitation industry had existed from the early 
205, but itflourished under the Hays Codo. Before 50 
'8' movies, 60s sexploitation and 70s blaxploitation, 
exploitation was a very different, and much cruder 
affair. indeed, the 'industry' was little more than a 
small group of savvy businessmen who became. 
independent filimmakers and travelled the country 
pedalling their products. They became known as the 
“Forty Thieves' and had more in common with the 
carnival and circus tradition than with the mainline 
movie business. Their films were cheaply made, 
badly acted and of a generally poor standard, yet the 
offered audiences something Hollywood couldn't: 
titillation. They took every subject that was forbidden 
or considered taboo and exploited its earning 
capacity to the limit, 

The roadshow men did everything themselves, 
from writing and directing their films to distributing 
and promoting them, They would sometimes try to 
get approval from the Breen Office by screening a 
heavily censored print of their product, but more 
often than not they would take the uncensored 
version on the road with them, travelling from state 
to state, They would then either come to an 
arrangement by which the local theatre owner agree 
to screen the film, or, ifthis didn't work, they would 
set up a tent on the edge of town, with a sheet fora 
screen and wooden benches as seats. They would 
then start the task of drumming up an audience and! 
this is how the industry acquired its title of 
“exploitation'. 

Their poster art was not distinguíshed for its 
subtiety, Posters headed with provocative titles 
promised 'Startling Revelations!” and 'Shocking 
Truths!” against a backdrop of female flesh. But they 
did not limit their promotional activities to bill-postin 
and much of it was almed at reassuring thei 
audiences that, rather than simply watching a “dirty 
film”, they were participating in a worthy social cause 
Thus, “educational pamphlets and books were sold tc 
audiences watching films on vonereal disease, vice 
films featured a voice-over proclaiming the moral 


necessity of teaching the young the facts of life and, 
for one drug film, tho corpse of a victim of drug- 
abuse was rigged up in a cage outside the theatre. 
Any and every gimmick that could bolster sales and 
profits was used, 

Dwain Esper is perhaps the most famous of the 
Forty Thieves and The Seventh Commandment was 
his earliest film. lts plot lines featured prostitution, 
premarital sex, venereal disease, caesarean birth, and 
a gruesome face-lift operation. Joseph Breen 
condemned it as the most disgusting film he had ever 
seen and not only refused it a seal, but tried to have, 
Esper imprisoned for making it. 


Before the introduction of the 
photographic film poster, 
¡llustrations of the cast, particularh 
the female stars, played a crucial 
part in attracting audiences, The 
design that Alfred G. Skrenda 
(1897-1978) created for Strictly 
Dishonorable and the artwork for 
The Sin Of Nora Moran (attributed: 
to Alberto Vargas (1896-1982), 
demonstrate thís beautifully; both 
simmer with sensuality. 


Strictly Dishonorable (1931) 
US 41 x27 in. (104 x 89 cm) 
Art by Alfred G. Skrenda 
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IN Nors 


MORAN 


vih 
ZITA JOHANN>JOHN MILJAN>ALAN DINEHART 
CLAIRE DuBREY+ PAUL CAVANAGH 


Directed by PHIL GOLDSTONE 


wramoutal Picíare S 
Girl Without A Rioom (1939) Hotel For Women (1939) 
US 4127 in. (104 x69 cm) US 4127 in. (104 x 69 cm) 
(Style A) Art by MeClelland Barclay 
Art direction by Vincent Trotta and Maurice Kallis Courtesy af the Tony Nourmand Collection 


Courtesy of the Greg Ferland Col 


Continuing the fashion of using posters to display its leading ladies to the best possible advantage, Twentieth Century Fox hired four emini 
illustrators to design four different posters for its Hotel For Women campaign. The artists selected were Alberto Vargas, John LaGatta, Bradsh 
Crandell and McClelland Barclay and each signed his work; a rare exception to the studios' usual practice of insisting that artists w 
anonymously and without proper credits. 

McClelland Barclay (1891-1943) was an accomplished artist, proficient in sculpture, painting, jewellery design and illustration. Most famous 
his depictions of beautiful women for the General Motors Body By Fisher advertising poster series in the 208 and 30s, he also ¡llustrated seve 
magazine covers, for Cosmopolitan and The Saturday Evening Post amongst others. During the Second World War, he served in the Navy a 
designed a number of military poster campaigns and ¡llustrations. Killed in action in 1943, Barctay was awarded the Art Directors Club Mel 
posthumously in 1944, 

Barclay's artwork for Hotel For Women is striking and suggestive, yet his imagery is somehow less provocative than that of the pre-Hays € 
Without A Room poster, featuring Marguerite Churchill, clearly naked, but tantalisingly concealing a minimal amount of flesh with her pillow. 7 
equally suggestive taglíne was a forerunner of the screaming sensationalism of the exploitation industry posters of the later 30s, 

Renowned for his glamorous portraits of pin-up girls and paintings of the female nudo, Vargas was an obvious choice as artist for Ladies Th 
Talk About. He had learnt his craft working as the exclusive artist for the Ziegfeld Follies in the 205. 


5. £ VITAPHONE PICTURE 


LADIES THEY 
TALK ABOUT 


y Paramoant Ji 


ir Without A Room (1933) Hotel For Women (1939) 
JS 4127 in. (104 x 69 cm) US 41 x27 in. (104 x 69 cm) 

Style A) Art by McClelland Barclay 

it direction by Vincent Trotta and Maurice Kallis Courtesy of the Tony Nourmand Collection 


courtesy of the Greg Ferland Collection 


'ontínuing the fashion of using posters to display its leading ladies to the best possible advantage, Twentieth Century Fox hired four eminent 
lustrators to design four different posters for its Hotel For Women campaign. The artists selected were Alberto Vargas, John LaGatta, Bradshaw 
rrandell and McClelland Barclay and each signed his work; a rare exception to the studios' usual practice of insisting that artists work 
nonymously and without proper credits, 

McClelland Barclay (1891-1943) was an accomplished artist, proficient in sculptura, paínting, jewellery design and illustration. Most famous for 
ls depictions of beautiful women for the General Motors Body By Fisher advertising poster series in the 205 and 30s, he also ¡llustrated several 
hagazine covers, for Cosmopolitan and The Saturday Evening Post amongst others. During the Second World War, he served in the Navy and 


signed a number of military poster campaigns and illustrations, Killed in action in 1943, Barclay was awarded the Art Directors Club Medal 
osthumously in 1944, 

Barclay's artwork for Hotel For Women is striking and suggestive, yet his imagery is somehow less provocative than that of the pre-Hays Girl 
Vithout A Room poster, featuring Marguerite Churchill, clearly naked, but tantalisingly concealing a minimal amount of flesh with her pillow. The 
qually suggestive tagline was a forerunner of the screaming sensationalism of the exploitation industry posters of the later 30s, 

Renowned for his glamorous portraits of pin-up girls and paintings of the female nude, Vargas was an obvious choice as artist for Ladies They 
alk About. He had learnt his craft working as the exclusive artist for the Ziegfeld Follies in the 205. 


brodd minded po 


The Bitter Tea Of General Yen and White Woman both dealt with the topic of inter-racial relationships. Bitter Tea was Columbia's most expensi 


production to date and starred Barbara Stanwyck in the leading role of Megan Davis, Its story is basically that of a love affair between De 


id a Chinese General, the latter emerging as the hero of the piece. This was exactly the sort of plot-line that the Hays Office sought to ban and 
ihich, after 1934, Ims of exploitation. The poster art for both Bitter Tea and White Woman illustrates the freedom ol 
sxpression that existed in the pre-Hays era: only a year after the films were released, it was unthinkable for mainstream posters to feature s 
sensual imagery, 


By dared 


touch / 


0) 


Stañioicl 
ABITTERTEA 


OF GENERAL VEN” 
| 1 FRANK CAPRA probucrion 


Tarzan And His Mate (1934) 
US 4127 in, (104x 69 cm) 

(Style C) 

Art by William Galbraith Crawford 
Courtesy of the Tony Nourmand Collection 
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Tarzan made his first appearance in All-Story 
magazine in 1912 and was the brainchild of 
Edgar Rice Burroughs (1875-1950). A poor and 
frustrated salesman, Burroughs turned to writin 
pulp novels in order to support his family. lt 
proved to be a hugely successful decision, but 
although Burroughs created a number of other 
heroes, itis to the vine-swinging "Man of the 
Jungle" that he owed his subsequent fame and 
fortune. 

Tarzan first appeared on screen in 1918 but it 
was Johnny Weissmuller who made the role his 
own in the classic 1932 hit, Tarzan The Ape Man 
'An Olympic swimming champion, Weissmuller 
was still relatively unknown as an actor at the tir 
and the poster made no attempt to capture his t 
likeness — instead Tarzan's appearance is model 
on the character from the original books, By the 
time Tarzan And His Mate was released two yea 
later, the actor was so wellknown that it was 
necessary to produce a more accurate portralt. 

Tarzan And His Mate, which is considered the 
best in the Tarzan series, was also the most 
controversial, The complete, uncensored ver 
the film featured full-frontal female nudity in a 


scene where Tarzan and Jane swim undenwater 
(the film's female star, Maureen O'Sullivan, was 
replaced by an Olympic swimmer body-double). 
Although the film had been made before the Hay 
Code was rigorously enforced, the film did still 
have to pass the industry censorship board and í 
Underwater scene was deemed improper. The fl 
therefore has the dubious honour of being the fi 
to lose an appeal against Breen and the Product 
Code Administration office. lt was an omínous 
foretaste of the rigid censorship which would be 
imposed on Hollywood for the next third of a 
century. Despite the ruling, MGM still circulated' 
few unedited prints of the film and a number of 
trailers still contained the nude scene, 

Flesh And The Devil was another risqué MGM 
venture and featured erotic and sensual love 
scenes between Greta Garbo and John Gilbert. 
Itwas one of Garbo's earliest films and the first 
time she had been paired with Gilbert. The coupl 
were having an affair ín real life and this only 
added to their on-screen chemistry. Flesh And Th 
Devil broke box office records on its release, 


William Galbraith Crawford (1894-1978) had a 
prolific career in illustration. He designed book 


jackets and illustrated several covers for The New 
Yorker. He also worked on numerous posters for 
MGM throughout the 20s and 30s and his work 

remains some of the most collectable of the era. 
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Cock Of The Air (1932) 
US 41 x 27 in. (104 x 69 cm) 

Art attributed to Alvan Cordel! "Hap' Hadley 
Courtesy of the Tony Nourmand Collection 


Alvan Cordell 'Hap' Hadley (1895-1976) ¡s recognized as one of the most adventurous and 
influential poster artists of his era. As was the case with many of his contemporaries, 
Hadley began his career during the First World War when he was one of the Marine Corps" 
oficial artists. He later owned his own advertising studio in Manhattan where he produced 
work for all the major film studios over a period of more than thirty years. Primarily 
renowned for designing Charlie Chaplin and Buster Keaton film posters, Hadley's art also 
adorns the posters for many Howard Hughes productions. 
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Howard Hughes (1905-1976) was a man of 
many faces; a shrewd businessman, aviator 
womanizer and movie mogul, he was a 
flamboyant figure in the Hollywood of the! 
305 and early 405. Later in life, however, he 
suffered from mental instability and became 
a notorious recluso. 

Hughes, who had inherited a vast fortune) 
formed his own aircraft company in 1932 
and was a pioneer in designing and 
building his own planes. By 1938, he had! 
broken most of the world's aviation records 
and would go on to build the world's 
largest airplane, the famous 'Spruce 
¡Goose*. His production of Hell's Angels 
(1930) allowed him to combine his 
enthusiasm for aviation with movie-makings 
It was the most expensive movie of its time) 
and featured large numbers of WW1 
warplanes in dramatic flying sequences. 
Although not quite on the same scale, 
aviation was also the theme of Cock Of The 
Ar, as shown on 'Hap' Hadley's caricatura 
illustration for the filn's poster. 

Hughes brought the same enthusiasm ta 
the pursuit of beautiful women as he did 
to building planes and making films. He is 
reputed to have had affairs with most of the 
leading ladies in contemporary Hollywood, 
including Katherine Hepburn, Jean Harlow, 
Bette Davis and Ava Gardner. For The 
Outlaw he used his engineering expertise. 
1o create a prototype of the push-up bra in 
(surely unnecessary) attempt to accentuate 
Jane Russell's bust, Russell's cleavage, 
liberally displayed, was a major motifin the 
film, and even more so in the advertising 
campaign, and brought Hughes into serious 
conflict with the censors, The director 
anticipated trouble from the Production 
Code Administration in advance, and thus 
attempted to release the film under his 
own steam. He premiered the film in San 
Francisco with an accompanying poster 
declaring The picture that couldrYt be 
stopped!" Joseph Breen had other ideas, 
however, and withdrew the picture from 
circulation. lt did not receive an official seal 
Until 1950. More than sixty years on, the 
film still manages to create a stir. When the 
premiere poster (from Hughes original 
release in 1943 in San Francisco) surfaced 
in an auction at Christie's London in March 
2003, it broke all previous European movie 
poster records, selling for £52,875 ($95,000), 
and the sale made front-page headlines in 
newspapers across the UK. 


JANE RUSSELL 


1943'S MOST NEW SCREEN STAR 


ction 


Who Framed Roger Rabbit? (1988) 

US 41 27 in. (104 x 69 cm) 

(Style Es 

Licensed Limited Edition by Kilian Enterprises 
Design by Dayna Stedry 

Illustration by 22/63 Graphics 

Courtesy of the Martin Bridgewator Collection 


Although both fairly tame Disney films, 
Dick Tracy and Who Framed Roger 
Rabbit? were marketed with a stress on 
the well-established exploitation themes 
of sex and innuendo, The real-ife affair 
between Madonna and Warren Beatty, 
the stars of Dick Tracy, gave a filip ta 
the campaign. It also imbued the 
Advance (Madonna) poster with sexual 
Undertones that were deliberately 
highlighted by an audacious tagline. 
Ultimately, the poster was judged just a 
little too risqué for the family-oriented 
studio and was withdrawn from 
circulation. 

For Who Framed Roger Rabbit?, 
Disney produced two limited-edition 


mylar posters featuring Jessica Rabbit ir 
glamour photo poses. 


“Mind If I Call You Dick?” 


ROBERT KANE 


prenia  ALLAN DWANS 


PRODUCTION 


wiTH 


ESTELLE TÁYLOR 
ANTONIO MORENO 
LOWELL SHERMAN 
Sor by FORREST HAISEYnd LELAND HAYWARD 


os JOSEPH C-BOYLE— 


Allen Jones (b. 1937) is a renowned 
painter, printmaker and sculptor. He has 
won numerous awards for his work, 
vhich has been exhibited worldwide, 
Jones was a key figure in an influential 
movement that helped redefine British 
art by embracing unconventional and 
irreverent ideas and looking to popular 
culture for its inspiration. Jones is 
famous for his portrayal of beautiful 
women and the poster for Maítresse 
illustrates this aspect of his work. His 
style is characterized by a striking and 


A FIRST NATIONAL PICTURE a 


unique painting technique. 


ho Whip Woman (1928) 
1S 4127 in, (104 x 69 cm) 
ourtesy of the Haldane Collection. 


GERARD 
DEPARDIEU 


THE MYSTERIES OF LOVE 


Maitresse (1973) 
US 4127 in. (104 » 69 cm) 
Art by Allen Jones 


Courtesy of the Tony Nourmand Collection 
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Don't Look Back (1967) 
ritish 30 x 20 in. (76: 51 cm) 

Ar by Alan Aldridge and Harry Willock 
zourtesy of the Tony Nourmand Collection 


The award-winning Alan Aldridge 
(b. 1937) was one of the most famous 
and important graphic designers of the, 
605. A solf-taught artist who left school 
atfifteen, he developed a distinctive, 
rich style that quickly found favour with 
the London set. His work, reflecting the 
psychedelic and experimental spirit of 
the age, was admired and embraced by 
bands like The Beatles, The Rolling 
Stones, The Who and Pink Floyd, for 
whom he designed various album 
covers. His artwork for Don't Look Back 
perfectly illustrates his unique and 
highly effective style. In 1963 he was 
hired by Penguin Books as the Art 
Director of their fiction list. In this role: 
Aldridge was instrumental in re-vamping 
the publisher's image by abandoning its 
traditional typographical cover designs 
in favour of bold and bright graphics. 
With such talent, and as a friend of 
Andy Warhol, Aldridge was an obvious 
choice as designer for the British poster 
for Warhol's film Chelsea Girls, and this, 
remains one of his most famous works, 
Although the image won a Silver Award 
from The Design and Art Director's Club) 
the censors remaíned unimpressed and 
the fly-posting of the poster across 
London led to Aldridge's prosecution 
Chelsea Girls was one of the first 
'underground' films to break into 
mainstream cinema and although 
banned in Boston and Chicago, ít was a 
critical success in London, New York and 


San Francisco 
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Acid - Delirio Dei Sensi (1968) 
Italian 39 x 108 in. (89 x 274 cm) 
Courtesy of the Philip Shalam Collection 


In the 60s, shrewd producers quickly realized 
that, given the free-spirited mood of the times 
there was a big demand for films featuring th 
wonders of recreational drugs, They churned: 
countless low-budget, poor quality movies tha 
targeted a young and apparently insatiable 

audience. Acid - Delirio Dei Sensiwas one su 
offering from Italy and although the film itself 
was less than brilliant, its promotional art was 
phenomenal. The banner poster is a particular 
dazzling example of ltalian design: a brilianty 
erafted, sensual illustration of a naked woman 
painted tattoo-like from head to tos, surmount 
by typography evocative of the drug's effect, 

This image has become almost iconic, althoug 


the film itself has been long forgotten. 
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Horoin (Heroina) (1968) 

Polish 33 » 23 in. (84 x 58 cm) 

Art by Andrzo] Krajewski 

Courtesy of the Tomoaki “Nigo" Nagao Collection 


Based on the play The Addicts, Way Ou 
is the story of a group of youngsters 
who find their way out of drug addiction 
through turning to Christ, Directed by 
Congregational Minister, Irvin S. 
Yeaworth Jr. the film carries a strong 
Christian message and was made 
primarily for use as an evangelistic tool 
Yesworth is better known for his scienos 
fiction films, especially the cult classio, 
The Blob (1958). The graphic simplicity 
of the poster for Way Out powerfully 
evokes the painful dilemma of the 
addict. 


Andrzej Krajewski (b. 1933) is famous 
for his work in the 60s and 70s that 
'embodied the counter-culture movemen| 
of the period. His artwork for Heroinis 
perfect example of his colourful, bold 
style. Krajewski has won numerous 
awards worldwide for his art. 


A PREMIERE PRESENTATION 
IN WIDE SCREEN COLOR 


Way QuT 


THE WILD WORLD OF THE DRUG ADDICT 


“> 


more than a movie...an experience 
real life addicts portray today's 
youth going WAY OUT for kicks. 


«oreenplay by Jean Yeaworth and Rudy d Shirley Nelson, based ugon “The Addicts" by John Gimenez 
music by Kurt Kaiser, produced and directed by Irvin S. Yeaworth, Jr,. a Valley Forge film 


in. (104 x 69 cm 


Courtesy ol tre Tony Nourmand Collection 


AMERICANA ENTERTAINMENT ASSOCIATION 


"The Weird World OF LSD (1967) 
US 36% 25 in. (91 x 64 cm) 


(Style A) 


Courtesy of the Tony Nourmand Collection 


mn 


"The Weird World Of LSD (1987) 
US 36 x 25 in. (91 x 64 cm) 

(Style Br 

Courtesy of the Tony Nourmand Collection 


e 1943. LSD ¡s synthesized for the first 
time by Swiss scientist Albert Hoffman. 


LSD was the drug de jour in the 60s and 
played a major role in the counter- 
culture movement of the decade. Very 
little was known about the drug at first, 
a point that the exploitation industry 
was quick to seize upon, capitalizing on 
the widespread ignorance to sell films 
like Mallucination Generation and The 
Weird World Of LSD. The latter was 
strikingly reminiscent of the 30s drug 
'menace films, the main difference being 
the substitution of LSD for marijuana, 


TONIGHT 


YOU ARE INVITED 
TO A 'PILL PARTY 


You will experience every jolt...every jar of a 
Psychedelic Circus...The Beatniks...Sickniks... 
and Acid-Heads...and you will witness their 
ecstasies, their agonies and their bizarre 
sensualities...You will be hurled into their 
debauched dreams and frenzied fantasies! 


FOR THE 
ADULT MINDED... 


the a story of today's.. 


JINATION 
HAlLUCINanos 


sua MONTGOMERY STONE <=: 


Hallucination Generation (1966) 
US 4127 in. (104 x 69. cm) 
Courtesy of the Tony Nourmand Collection 


"«PSYCHEDELIC 
COLOR 


DEN HOPPER az DERN sur HllSbro, NICHOLSONROGER CORMAN 


The Trip (1968) 
US 41%27 in. (104 x 69 cm) 
Courtesy ofthe Tony Nourmand Collection 
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They!ll ask fora dime 
with hungry eyes... 
but they'll give 
you love- 
for NOTHING! 


e DEL o eS o ey US by US IR NN 


Psych-Qut (1968) 
US 41 x27 in. (104 x 69 cm) 
Courtesy of the Tony Nourmand Collection 


Released in 1968, The Trip provides a stark contrast 
to the scare-mongering sensationalism of The Weird 
World Of LSD. Written by Jack Nicholson, its, in 
effect, an 85-minute LSD trip. Director Roger Corman 
reportedly took acid in order to research the subject. 
"The film was instantly condemned for trying to 
exploit the LSD phenomenon and for what was, 
some claimed, its pro-drug stance. A year after The 
Trip was released, the Production Code ceased to 
exist. Psych-Out and The Acid Eaters are two more 
examples of the increasingly glamorous way in 
which drugs were presented in 60s cinema 


THE FIRST 


HOLLYWOOD 
UNDERGROUND 
MOVIE 


GUARANTEED 
To Blow Your 
MIND... AMONG 
OTHER THINGS! 


DOES SHE... OR 
DOESN'T SHE.? 


onu The Acid 
Eaters ronsines 


IT'S AKOOK'S TOUR 
OF MOTOR-CYCLE 
MAYHEM, NUDE BEACH 
PARTIES, LSD ORGIÉS 
ALL THE THINGS THAT 
MAKE LIFE 
WORTHWHILE 
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are the ones 

who play it 

cool, and find out 
about lífe and love 


This is the picture 
that explodes like a 
time bomb 

In the face of a city! 


“The Cool World (1966) 
US 4127 in. (104 x 69 cm) 
Courtesy of the Tony Nourmand Collection 
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Y 


before they're in high school! 


DIRECTED BY SHALEY CLARKE 
PRODUCED BY FREDERICK WISEMAN 
MUSIC BY MAL WALDRON 
FEATURING DIZZY GILLESPIE 


are words that 
mean big trouble 
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Shirley Clarke (1919-1997) was a 
key player in the campaign to 
develop an alternative, avant-gar 
approach to filmmaking in the 50 
and 60s, Starting out as a dancer 
and choreographer, Clarke began 
her directing career in 1953 and 
became the only female member 
a group established to advance th 
cause of independent films. This 
group rejected the commercial 
cinema of the day, believing itto 
corrupt, morally questionable and 
artistically weak. When she releast 
The Connection in 1962, itwon a 
special award at the Cannes Film 
Festival. lt was also banned by the 
New York State Censorship Board: 
and became a test case for the 
freedom of expression. 

The Cool World was also a tour: 
de-force, and was an unflinching 
and gritty record oflife in Harlem. 
It was the first independent film to! 
play at the Venice Film Festival 
and helped pioneer the docu- 
drama genre, 

More was another 608 film that 
took an alternative approach. 
Directed by Barbet Schroeder 
(b, 1941) it detailed a man's descen 
into heroin addiction, Schroeder 
was a disciple of the Nouvelle 
Vague movement in France and 
had worked with directors like Jean 
Luc-Goddard. More is infused with 
the same spirit as the films ofthe 
French “New Wave' and was a hitin 
Europe. Played to a soundtrack by 
Pink Floyd, the film has become a 
cult classic, 


FLESH ............. 


of lovemaking's most provocative acts! 


A Tasto Of Hor Flesh (A Taste Of Flesh) (1967) 
US 41x27 in. (104 x 69 cm) 
Courtesy of The X-rated Collection 
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Although also a female filmmakerin 
the 60s, the work of Doris Wishman 
(1912-2002) was worlds away, in term 
of both content and style, from thatof 
Shirley Clarke. Wishman, who made 
over thirty exploitation filma over the 
course of her career, helped pioneer 
“roughie' genre. The plots were crazy 
and far-fetched, the budgets non: 
existent and the acting minimal; but 
Wishman's films were a hit in an 
industry where none of these things 
mattered, so long as nudity, sex and 
violence were ever-present, This said, 
Wishman did have certain talent 

She was the only woman in a male- 
dominated industry and was a sound, 
honest businesswoman. She wrote, 
directed and edited the films herselfa 
the flmmaking techniques and came 
angles she used were often surprising 
experimental and artistic, The extra 
depth and originality of her work prov 
1o be inspiring both within and bayom 
the exploitation industry. Wishmar's 
films influenced the work of directors 
like John Waters, Roger Corman and 
John Carpenter. 
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TOWERS... 


LIVING BY THEIR 
CODE OF 
REBELLION and MUTINY! 
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TONY TRAVIS KAREN KADLER 


PETER BRECK and JOYCE TERRY 


Wren and Diracted by Production Supervisión From an original story by 
PAUL FREES NEN HERTS JOYCE TERRY and KEN HERTS 


A Barjl International ictus Roles 


“The Beatniks (1959) 
US 4127 in. (104 x 69 cm) 
Courtesy of the Tony Nourmand Collection 
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America in the 50s was a nation 
plagued by contradictions. Enjoying, 
unprecedented affluenco, the white 
middle-classes had the freedom to 
spend and consume as never before, 
but this privilege was not shared by 
most minority groups, particularly 
African-Americans, who were leftto 
continue their struggle against 
prejudice and poverty. Even among 
those who were free to enjoy the 
steady rise in prosperity there were 
a few who felt that the price to be 
paid in terms of the increasing 
blandness and conformity of 
American society, was too heavy 
For many creativo artists, including 
filmmakers, the political witch-hunts 
instigated by Senator Joseph 
McCarthy also cast a heavy shadow 
over the decado. 

A number of writers and artists, 
including Edward Hopper, Arthur 
Miller and Tennessee Williams began 
to speak out agaínst what they saw 
as a repressive and hypocritical 
society. Their words gave inspiration 
and encouragement to an even more! 
rebellious group of “angry young 
men' who became known as the 
Beatniks - men liko Jack Kerouac, 
Allen Ginsberg and William 
Burroughs lived by their own rules 
and embraced a freedom that the 
prevailing culture could neither offer 
nor tolerato. The socio-cultural 
impact of the Beatniks was immense 
and enduring: the spirit that they 
embadied would become the defining 
ethos of the 608. 

As outsiders, the Beats experienced 
all the usual stereotyping and 
prejudice from those around them. 
Never slow to spot an opportunity, 
the exploitation film industry was 
quick to take advantage ofthe 
public's ignorance and disapproval 
of what Tíme magazine called 'a pack 
of oddballs who celebrate dope, sex 
and despair" Films like The Beatniks 
presented the Beat Generation as 
nothing moro than a lawless bunch 
of troublemakers. 


“he Violent Years (1956) 
in. (104 x 59. cm) 
Courtesy of the Tony Nourmand Colla 
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Produc ty SIDNEY PICKER + Directo y WILLIAM WITNEY 


Young And Wild (1958) 
US 81 x 41 in. (206 x 104 cm) 
Courtesy of the Tony Nourmand Collection 
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The makers of 50s exploitation and 'B' 
movies conveniently simplified the Beat 
phenomenon and grouped its 
supporters, along with juvenile 
delinquents, under the general heading 
of rebellious teenagers. Teenage rebels, 
especially if they were male, were 
depicted on-screen as a threat to 
everything middle America held dear= 
especially its daughters. Often the focus 
of such films was the age-old 'good girl 
gone bad' plot that saw sweet, 
promising young women turn into “wild 
gals' under the influence of the rock 'n' 
roll, Beat Generation 


T SIN-STEEPED 
¿STORY OF 
TODAY'S 
"BEAT" 


MARY MURPHY - NORMA EBERHARDT | 
SHERIDAN COMERATE - MICHAEL CONNORS | 


Directed by PAUL HENREJD Screenplay by ALLEN RIVKIN and 18 MELCHIOR Produced by HARRY RYBNICK 
and RICHARD KAY Associate Praducer EDWARD B. BARISON A UNIVERSALINTERNATIONAL RELEASE $ 
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Soty by 
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Presented by TRANS WORLO PRODUCTIONS - Released by AMERICAN INTERNATIONAL PICTURES 


Dragstrip Riot (1958) 
US 41 x27 in. (104 x 69 cm) 
Courtesy of th Haldane Collection 


Hot cars, hot girls, hot music and 
glowering. independent teens were 
key ingredients of the sub-genre of 
Rod' films that emerged during the 
By the middle of the decade, Hot Rod; 
movies were being made at a rate ol 
about one a week and they played to 
drive-in audiences. 


A GOLDEN STATE PRODUCTION 

Produced by ALEX GORDON 

Executive Producer: SAMUEL Z. ARKOFF 

Screenplay by LOU RUSOFF 

Directed by EDWARD L. CAHN 

AN AMERICANINTERNATIONAL PICTURE 
Drago Gn (1987) 


27 in. (104 x 69 cm) 
Courtesy of the Tony Nourmand Collection 


CRAZY KIDS...LIVING TO A 
WILD ROCK 'N ROLL BEAT! 


JOHN ASHLEY LY FAR GENE VCEN 


CANALES BUDOY ROGERS + LOU RUSOFE + LEW LANOERS - LÓO RUSOFF 
A ANES NICHOLSON a SANUEL 7. ARAFF PRODUCTION «An AMERICANINTERNATIONAL Pure 


Hot Rod Gang (1958) 
US 81 x 41 in. (208 x 104 cm) 
Courtesy of the Tony Nourmand Collection 
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Hot Rod films were made on low. 
budgets and featured unknown actor 
for it was the car, not the plot or the, 
characters, that was the centrepiece 
the show. The genre continued to 
develop well into the 60s and 70s ant 
spawned cult classics such as Easy R 
and Two Lane Blacktop. 


LEIGH SNOWDEN: RICHARD HARTUNIAN 


EY FORMAN + BRETT HALSEY 
LIE H. MARTINSON + Willen by MEYER DOLINSKY 


A PAGE TORN FROM 
THE HEART DIARY OF 
A MODERN HIGH SCHOOL GIRL 


HEEDLESS YO 
SPEEDING THROUGH AS 
WITH THE THROTTLE 


WIDE OPEN 2 


High School Girl (1934) 
US 41% 27 in. (104 x 69 cm) 
Courtesy of the Tony Nourmand Collection 


Made in 1944, Teen Ageis ona af 
earliest examples of the use of 
terms 'tean-age' or 'teenager a 
specialist literature, Although lt 
first been coined by a sociologist 
the 208 it did not enter common! 
usage until the mid 405. Inthe A 
1945 issue of American Speech lt 
listed in the “new words' section, 
while in 1947 Encycloperdia 
Britannica still identified 'teenager' 
a new term. 

The origin of the word 'tean' is 
can be traced back to the eighth 
century, when it moant grief, sor 
or misery! 


WHAT IS WRONG WITH MODERN YOUTH? 


JUVENILE DELINQUENCY 
Has Passed The 
HUSH-HUSH Stage! 

let's Face lt... 
FRANKLY/ 
DARINGLY! 
BOLDLY! 


LOS ANGELES' DAILY 
GIANT DOPE RAID 
TRAP 174 - MANY 
TEEN-AGE ADDICTS 


TRUE UNVARNISHED CONFESSION 
OF A JUVENILE DELINQUENT 


TOLD WITH THE 
INTENSITY OF 


LIQUOR TO. 

INARCOTICS" 

BEGINNING OF 
THE END! 


AL TIE START FSA! 


"The Flaming Teen-Age (1956) 
US 41%27 in. (104 x 69 cm) 
Courtesy ofthe Tony Nourmand Collection 


SUSAN CABOT - DICK MILLER - BARBOURA O'NEIL 
*" JUNE KENNY - BARBARA CRANE - FAY BAKER 
Sereenplay by LEO LIEBERMAN + Produced and Directed by ROGER CORMN 
AN AMERICAN INTERNATIONAL PICTURE 


Sorority Girl (1957) 
US 41 x27 in. (104 x 69 cm) 
Courtesy of the Tony Nourmand Collection 


Juvenile delinquency was not an 
exclusively male phenomenon and the 505 
saw a wave of films that featured "bad 
girls”. These depicted the usual mix of teen 
rebellion, lawlessness and sex, but with 
reckless females as the protagonists. From 
the “shock by shock' confessions of the 
Sorority Girlto the 'jailbait' Runaway 
Daughters, the exploitation industry 
'emphasized the perils of letting bad girls 
¡out on the loose. 


They 


called 
her 
“JAILBAIT”! 


what must a good girl say to “belong” 


3 WONNELIME - BRET HALSEY- TANA LUN 


Prodi ty taco Y Sly as eta 
CHARLES BUDDY ROGERS - EDWARD BERNDS - MARK 4. JAN LOWEL 
AUS MOLI SAL. AI Braco + hn ANDAS ITSMANIAL Pr, 


High School Hellcats (1958) 
US £1x27 in. (104 » 69 cm) 
Countesy of the Tony Nourmand Collection 
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Hugo Haas (1901-1968) was 
the acknowledged master of 
bad 'bad girl" flicks, Born in 
Czechoslovakia, Haas had 
been a respected character 
actor in his homeland before 
being forced to flee in the 
face of the Nazi invasion. 

He made his way to America 
where he began working 

as an announcer on US 
broadoasts to ocoupied 
Eastern Europe. After the 
war, he tried to resurrect his. 
acting career but found 
himself all too frequently 
typecast as a greasy, foreign 
villain. Nonetheless, acting 
did enable Haas to finance 
his first love: filmmaking. 

In the 50s, he began 
churning out his own 
independent films, which he 
both starred in and directed. 
His sensationalist bad girl 
flicks followed the typical 
*B' movie model. All his 
plots unfolded with the 
same general storyline: a 
lonely, middle-aged man 
(played by Haas) is seduced 
by a sexy blonde with a bad 
reputation. Pickup was just 
one in a long line of similar 
films. Due to a fatally 
provocative tagline - They 
gave her a bad name and 
she lived up to itl' the 
American poster for Pickup 
was withdrawn from. 
circulation. It was replaced 
by another with the same 
imago, but this time the 
slogan read: 

*Easy to pick-up". 
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COLUMBIA Pl 
4; 


ICTURES: 


Matthew Daly Collection 


A GIRL DELINQUENT... A JET PROPELLED GANG... 
OUT FOR FAST KICKS! 


COREY ALLEN - REBECCA WELLES 
| RICHARD BAKALYAN - ANNE WHITFIELD - JOE DI REDA 
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Juvenile Jungle (1958) 
US 22 x 28 in. (5671. cm) 

(Style BJ 

Countesy ofthe Tony Nourmand Collection 


Before the Second World War, the hapes and expectations of the maja 
Of American “teenagers” were severely restricted. Money was still tight 
most families in the wake of the depression and only a minority of you 
people could contemplate a college education, so the options for girls 
were often limited to motherhood and domesticity while boys were sil 
expected to go straight into work. With the postwar affluence ofthe 50 
however, things began to change. Teenagers received allowances, weté 
given greater free time and college became an option. The result was ad! 
independent generation that eagerly embraced the freedoms on offer, 
This new state of affairs, perhaps inevitably, created growing tensions: 
between children and their parents. Many teenagers rebelled against) 
orthodoxies of their parents" generation and a new phenomenon was, 
borne: juvenile delinquency. Exploitation cinema was quick to pouncag 
this trend and films like Teenage Crime Wave and Juvenile Jungle help 
to fuel society's fears that the younger generation was out of contral, 


TEENAGE 
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ME 


BEVERLY MICHAELS - JIM DAVIS - JOAN RICE RICHARD TRAVIS - PAUL CAVAMA 


produces by ANTHONY. HINDS = pecto ny ELMO: WILLIAMS = fetasea ty ASSOCIATED FILM RELEASING* CORP. 


Blonde Bait (1956) 
US 2228 in. 156 x71 cm) 
Courtesy of the Tony Nourmand Collection 
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Beverly Michaels (b, 1928) and Peggy Cummins (b. 1925) 
were two of the most renowned “bad girls' of 50s cinemas 
The careers of both thrived as they starred in the roles of 
seductive femmes fatales in a succession of B-movie lick$ 
Blonde Bait and Deadly Is The Female are two examples ol 
the genre; the latter remains one of the most iconic “8! 
noirs of all time. The suggestive US poster for Deadly ls 
Female exemplifies the classic exploitation techniques that 
were used to advertise this film, later re-named Gun Crazy 


IS KNOWN TO MAN... 
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ADIV 15 162 MEMALE PEGGY CUMMINS «JOHN DALL 
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Three Bad Sisters (1956) 
US 22x 28 in. (56x71.cm) 

(Style 8) 

Courtesy of the Tony Nourmand Collection 
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MARLA ENGLISH - RATALEEN HUGHES - SARA SHANE - JOHN BROMFIELD 
Jess Bases - Mage Nemmedy - " GERALO DRAYSON ADAJS zas AUBREY SOHENCK: 
77 HOWARD W. KOCH => GUBERT L KAY + a BEL-AR mc 357! Uned Artist 


Ewald André Dupont (1891-1956) had a successful film career in 
his native Germany. By the outbreak of the First World War he had 
established himself as the country's leading film critic and by 1917 
he was directing his own motion pictures. Dupont's most significa 
and influential works are Variety (1925), Piccadilly (1929) and the! 
Anglo-American Atlantic (1929); the latter is notable for being the! 
first European all-talkie. Unfortunately, like many European 
directors, Dupont found that his career went into decline following! 
his move to Hollywood, He emigrated in 1933 and soon found 
himself being consistently assigned to work on low-budget, badly 
written movies. Increasingly disillusioned, Dupont gave up direct 
in the 40s to become a talent agent; but by the 50s, he was back 
directing trashy, drivexin 'B' flicks like Problem Girls. 


Why do so many 


rich girls go 
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Diects by PAUL HENREID So 
Produc by HARRY RYBN 


Giris On The Loose (1958) 
US 41 x27 in. (104 x 69 cm) 
Courtesy of tho Tony Nourmand Collection 


Many B-movies were directed by ex 
Hollywood men who shifted to low 
budget projects out of financial 
necessity. Girls On The Loose was 
directed by Paul Henreid; better known 
as the actor who played Ingrid 
Bergman's husband in Casablanca, 
Similarly, Reform School Gir] was 
written and directed by Edward Berndsj 
a former Columbia Pictures director 
famous for his comedy work with the 
Three Stooges. 


to Soto y EDWARD ES H. NICHOLSON + Motu by ROBERT. GURMNEY Jr, SAMUEL Z. ARNOFF 
ore EOWARO BEMOS- A CARNEL PRODUCTION AN AMERICAN INTERNANIONAL PICTURE 
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Srl Gang (1954) 
US 54 x 41 in. (137 x 104 cm) 
Courtesy ofthe Tony Nourmand Collection 
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Having been immersed in the 
industry since birth, Dan Sonney 
(1915-2002) became an exploitation 
giant. His father was Louis Sonney. 
vho had toured with Dwain Esperon 
films such as Sex Maniac (1934). Dan 
started producing his own films as! 
soon as he was able and used all the: 
same tricks of the trade that his fatheé 
had taught him, as the sensationalist 
and 'shocking' poster for The Wild! 
And Wicked demonstrates. In the 
early 60, Sonney joined forces with 
David F. Friedman and together they! 
formed an impressive and successful 
partnership, presiding over a colosal 
exploitation market in the 60s and 
early 708. 
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chant (The Wild And Wicked) (1956) 
104 x 69 cm 


e Tony Nourmand Collection 


She Shoulda Said No (The Dovil's Weed / Wild Weed) (1949) 
British 30 x 40 in, (76 x 102 cm) 
Courtesy of the Tony Nourmand Collection 


Starring Lila Leeds, She Shoulda Said No (also known as The 
Devil's Weed) is based on the real-life drug bust the actress 
experienced with Robert Mitchum. The misdemeanour resulted in 
Leeds spending time in prison and MGM hastily ending her 
contract. Her career seemed to be finished for good until 
exploitation mogul Kroger Babb hired her for The Devil's Weed. 
VWhilst touring with the film, Leeds did nothing (or perhaps 
everything) to enhance hor reputation, engaging in lascivious 
behaviour and being arrested in further drug raids. For added 
authenticity, Leeds purportedly wore the same clothes on camera! 
as she had worn when caught with Mitchum. It was this reality 
pitch that helped turn the movie into an instant success. 

In 1956 the film was banned in Pennsylvania. However, the 
verdict was, remarkably, overturned after a court ruled that the: 
original decision had been unconstitutional. This was a massive 
coup for the exploitation industry. 


It Shows and Tells All 
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A TIMELY WARNING 
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Sex Madness (Human Wreckage) (1938) 
US 42 x 28 in. (107 71.0m) 
Courtesy of the Tony Nourmand Collection 
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A veteran of World War, 
Dwain Esper (1892-1982) was 
christened 'King of the Celluloid! 
Gypsies', a fitting title for the mé 
infamous of the "Forty Thievest 
A shrewd salesman, Esper 
marketed his films as “educationk 
thus giving his audiences the 
opportunity to persuade 
themselves that rather than! 
enjoying his steamy, titillating 
movies, they were widening thelk 
knowledge of important social 
issues, Esper was braver than! 
many of his contemporaries and! 
showed nudity and explicit drug 
taking when no one else would; 
His golden age was the 30s and! 
some of his better-known tiles 
include Human Wreckage, Narcat) 
Assassin Of Youth and Marihuana? 
Weed With Roots In Hell. Narcotio 
showed an endless spectrum of 
drugs and injecting methods and 
was shocking, even for the 
exploitation industry, in its detailed 
depictions. For good measure, lt 
also featured lots of sex and 
prostitution. lt was while on the 
road with Narcotic that Esper 
boosted ticket sales by displaying 
the corpse of “Elmer The Dope 
Fiend'. The preserved cadaver was, 
in fact, that of a former highway- 
man that Esper had acquired from 
a circus on the cheap. 


Assassin Of Youth (1937) 
US 41 x27 in. (104 x 69 cm) 
Courtesy of1he Martin Bridgewater Collection 
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In 1932, the Federal Bureau of Na 
was established under the directa 
Harry J. Anslinger. He proceeded 
the public into an anti-marijuana! 
perpetuating the myth that users 
drug had embarked upon an Ira 
descent into an undenworid of 
loose living. In his lectures Ansi 
explained that marijuana use was! 
root cause of crime and unemploy 
in poor areas; for good measure, hi 
blamed the immigrant and workl 
population for introducing the drug 
these neighbourhoods. No evidence 
produced to support such claims, 
this did not stop Anslinger's ideas 
attaining the status of revealed truti 
the mid-30s, the American Journal 
Medicine pronounced that 'Marijua 
users ... will kill or maim without 
reasor'. The only significant challe 
such wild statements was made by 
mayor of New York, who ordered an 
independent and impartial investig 
into the effects of the 'weed with rol 
in hell”. When it became clear that 
investigators had concluded that 
marijuana had none of the alleged mí 
altering and crime-causing effects, 
Anslinger quickly destroyed all know 
copies of their report, preventing lts 
publication. 

Exploitation has always been quiekf 
seize upon contemporary scandals am 
scare stories, and the 308 saw a mass 
upsurge of films dealing with the: 
tragedy' of marijuana. Marihuana; W 
With Roots In Hell and Assassin O 
Youth are two perfect examples of 1h 
sensationalist and absurd propagande 
ostensibly intended to stop people us 
the drug. The title of the latter was 
actually borrowed from an article wii 
by Anslinger himself. 


THE BURNING 
- QUESTION” 


See... 
INNOCENT YOUTH 
VICTIMS OF 


The Burning Question was made! 
Los Angeles church group in an; 
to lure the young away from a 
fuelled life of sin and debauchat 
Ironically, it has become one of 
biggest cult films ever mado, 


+ 1894, Opium Joint, te first US 
dealing with drugs, is made. 
+ 1909. The Opium Exclusion Ast 
passed, banning the importation 
ofopium. 
e 1914, The Harrison Narcotics. 
passed, 
+ 1919, Tho Volstead Actis 
utlawing drugs and alcohol; this 
beginning of Prohibition 
e 1931. All but two US States ol 
marijuana. 
e 1932. The Federal Bureau of Nar 
is created. 


PROTECT YOUR FAMILY+ KNOW THE WHOLE TRUTH 


Tell Your Children (The Burning Question / Reeter Madness) (1936) 
US 41 +27 in. (104 x 69 cm) 

(Style A) 

Courtesy of the Tony Nourmand Collection 
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“The Pace That Kills (1336) 
US 22x 14, (56 x 38 cm) 
Courtesy of the Tony Nourmand Collection: 
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The Pace That Kills tells hs 
good, honest country boy 
the city and quickly succur 
temptations of vice and depa 
life spirals out of control and 
ofthe film, he and his gir 
both committed suicide, This 
exploitation tale tapped right 
the central issues of 205 Amé 
The Progressive movement 
out of the devastating der 
18908 and it sought to cure 
social ills. Although its alms! 
theoretically idealistic in real 
progressivism often bred pre] 
racism. The countryside was 
as a golden utopia, in contrast 
sinful city. The working class 
immigrants were blamed for 
undermining American society 
threatening the achievement of 
noble aims of “greater demos 
social justice" —the benefts ti 
accrue from the achievement 
aspirations were, perhaps not 
unexpectedly, reserved for the 
middle classes. The movement! 
a resurgence in the 'Jazz Age of 
when cities were experiencing al 
revolution, with fashion, music, 
intellectual lífe and moral life all 
transformed by new ideas. Tales! 
*fapper giris' and 'jazz men and! 
work of writers like T. S, Elliot 
F. Scott Fitzgerald filtered back to] 
Amorica whero they were seen 


dd 
Fs 
NO CRIME TOO VICIOUS...NO 
MANHUNT MORE INTENSE.... 
IN THE BATTLE AGAINST A 


The 408 saw a decline ln 
about marijuana, Wih 
now at war, the focus 
on portraying Americans! 
happy warriors engagedi 
noble mission=no one 
to dwell on domestic pra 
such as drug use. There 
also a practical issuo, as 
Japanese sources of ropa 
to dwindle, growing dom 
hemp becamo a patriatie 
activity; especially after 19 
when the US government 
introduced its 'Hemp For 
campaign, releasing films 
showed farmers wading t 
fields of hemp. Such foot 
naturally took the edge off 
marijuana paranoia, 

The exploitation industry 
however, was reluctantia, 
abandon a theme that had; 
proved so profitable and! 
Harvest gave the marijuana! 
a new and topical twist by! 
attributing America's drug 


problems to the Nazis 


Devil's Harvest (1942) 
US 42 x 28 ín. (106 > 71 cm) 

(Style 8) 

Caurtesy ofthe Martin Bridgewater Collection 


Devil's Harvest (1 
US 4127 in, (104x 


Strips the Glo5s:and:Mystery from 
(0% - SQRDID DEPRAVITY of: 
¡¡the LIVING (DE 


A JOLF RELEASE 


The Narcotic Story (1958) 
US 4127 in. (104 x 69 cm) 
Courtesy of the Tony Nourmand Collection 


Horoin was first discovered in 
a German scientist who patented] 
cough suppressant. The drug! 
suspected of being addictive foral 
time and was even used as a cu 
morphine addiction. By the 508, 
however, the dangers of heroln 
become apparent and The Nar 
Story and One-Way Ticket To Hell 
exploited the opportunities off 
this new menace, The latter was,il 
fact, pretty undiscriminating wa 
against a whole host of social 
menaces, including marijuana, 
teenagers, motorbikes and 'nasty 
foreigners”. (The film was so low 
budget that the producer parents 
were in the cast.) Both films were 
of a dying cycle of 'myth and mel 
exploitation drug films that inevi 
faded away in tho face of Hall 
increasingly honest depiction of 
the issue. 


In 1956, Otto Preminger released 
Man With The Golden Arm. Influen 
by Italian neo-realism, it dealt with 


drug addiction in an open and real 
Way, avoiding all the sensationalit 
traps of the past. Having been rel 
a seal by the Breen Office, Premin 
went ahead and released the fm 
his own funds. This was a major col 
for mainstream cinema and exerted 
massive pressure on the Production 
Code Office to rewite the Haya Codes 
In the very samo year, tho Code was 
amended to permit the portrayal ol 
drug addiction, prostitution and 
childbirth so long as they were 
presented in good taste. This was the 
beginning of the end; twelve years 
lator, the infamous Hays Code was 
finally abandoned altogether. 


ONE TOUCH OF THE NEEDLE—A LIFETIME OF TORTURE! 
A A 
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NANCY OLSON - JAMES Hor 


Big Jim McLain (Marijuana) (1952) 
Italian 79 x 55 in. (201 x 140 cm) 

Art by Luigi Martinati 

Courtesy of the Tony Nourmand Collection 


The original version of Big, 
set during the hysterical Red! 
McCarthy years and follows 
of an American government 
who is sent to Hawaii to ro0l 
communist cell. Marijuana pl 
whatsoever in the original st 
film's Italian distributors felt 
had little relevance to audies 
so when the film was dubbed! 
dialogue was adapted so that) 
Wayne's government agent 
be cracking down on the illegal 
trade rather than undercover' 

'communists. lt was this aspectl 
film that Luigi Martinati chose 
in the Italian poster campaign. 


Luigi Martinati (1893-1984) had! 
prolific career in film posterar 
Florence, he moved to Rome in 
and started as an artists appré 
became the manager of one af 
leading advertising agencies in 
where he worked for a number all 
companies, notably Warner Brolh 

the mid-40s, he joined forces with 
other gíants of Italian film poster 
Anselmo Ballester and Alfredo Ca 


to form a company devoted excl 
to the production of film posters. 
Between them, the three artists 
produced an endless stream of st 
memorable images. Martinatís p 
style is characterized by a large p 
shot combined with a smaller scene! 
the foreground. This is illustrated oí 
both posters for Big Jim MoLaín, 
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THE SHOCK-STORY 
OF THE BIG CITY'S 
DELINQUENT DAUGHTERS! 


The Respectful Prostitute was 

on a play of the same name by 

racism in the deep south of the: 

which followed six years later,. 

HOLDEN- LEMBECK 440 
A eb 


FARRELL - ROBERTS aoproch was ute opa 


a Roger Rojec' (1913-1997) at 
sis Patricia HARDY forte French poster ma 
uy conos 

tension of the film. And by replacir 
ts word Putain tve Foc 
prostitute - with a disoreet 'P...”, 
the letecng de-ompresaad 
rales prono 


Girls In The Night (1953) 
US 4127 in, (104 x 69 cm) 

Art by Reynold Brown 

'Courtesy of the Tony Nourmand Collection 
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La Putain Respectueuse (The Respectful Prostitute) (19521 
ín. (160 x 119. cm) 


Courtesy of the Tony Nourmand Collection 


Meet he GirTIs **** 
from the Bureau/ 


SURE $HE GOT IN TROUBLE 
WAS TO BLAME 


Originally released with the til 
Souls, Sinful Souls dealt with 18 
subjects of birth control and abol 
The film was renamed in order 
to a wider audience. 

Sinful Souls, along with Man 
Girls, used the classic exploitati 
technique of presenting sensatia 
subject matter under the guise al 
education. Both films claimed lo 
'expose' parents to the evils that 
ready to seduce and corruptiheia 
innocent daughters. 


+ 1873, The Comstock Law is pi 
outlawing the importation, produ 
sale or use of contraceptives, The 
also disallowed any educational af 
written reference to birth control. 
+ 1916, Margaret Sanger opens 1h! 
public clinic for counselling on 

contraception and birth control. 

e 1923. The first physician-staffed) 


HUSHED-UP control clinic opens in the US. 
TRU THS, + 1937, Contraception has becoma! 


$250 million business. 


"Unborn Souls (Sinful Souls) (1939) 
US 41%28 in. (10471. cm) 
Countesy of the Tony Nourmand Collection 
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Smashing The Vice Trust (1937) 
US 81% 41 in. (206 x 104 cm) 
Courtesy of the Tony Nourmand Collection 
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Smashing The Vice Trust and The 
Wages Of Sin dealt with prostitutionk 
gambling and white slavery. Both fi 
were loosely based on the character 
“Lucky" Luciano - a major New York 
gangster who was arrested in the al 
30s on prostitution charges. The case) 
dominated the headlines for months 
encouraged a public awareness and! 
of vice rings. The fact that Luciano 
dark-skinned italian also served ta 
reinforce the prevalent racist beliefth 
foreigners and immigrants were to 
blame for social degeneration. The 
Wages Of Sin took advantage of the 
public interest in the Luciano case by 
flashing the following message to 
audiences at the end of the film: The: 
jury is stil out. What will the verdictb 
What would your verdict be? $100.001 
cash prizes will be given for the best 


answer — contest open to all 


REAL LIFE DRAMAS presents 


Gambling With Souls (The Vice Racket! (1936) 
US 60 x 40 in. (152 102 cm) 
oard Display) 
ofthe Tony Nourmand Coll 


'ONCE..IN A LIFETIME.. Comes 
Presentation That TRULY 


ILLS NO PUNCHES! 


The Motion Picture 
That DARES 
DISCUSS and 
XPLAIN SEX 

As NEVER BEFORE 
SEEN and HEARD! 


NO ONE UNDER 
HIGH SCHOOL AGE 
Admitted Unless 
Accompanied 

By Parents! 


Mom And Dad (1945) 
US 41 x27 in. (104 x 69 cm) 


Mom And Dad was the most successful 
exploitation film ever made. lt played 
years, was involved in over 400 court 
proceedings and grossed over $100 mil 
"The genius behind this tour de force! 
Kroger Babb (1906-1980). With a carní 
background, Babb was a natural hu 
he used every trick available with Mom; 
Dad. He called his production company; 
Hygienic Productions and, in keeping 
traditional exploitation flick practice, he 
portrayed the film as morally worthy, 
women were given separate screenings 
the film opened with a request for the: 
audience to stand and sing the Star Spar 
Banner. Both gimmicks helped emphasiz 
“honourable', all-American intentions of 
film. Halfway through the movie there 
interval during which the audience was. 
addressed by Elliot Forbes, a “professor 
hygiene, who gave a lecture on the imps 
of the young knowing the facts of life. Fa 
then offered the audience the chance to bl 
book, The Secrets Of Sensible Sex, which, 
usually raked in a few extra dollars for Bal 

"The success of Mom And Dad was not 
a result of Babb's 'hard sell" strategy; 
content of the film itself was another 
determining factor. lt follows the story ofa 
young girl who ends up pregnant through 
ignorance of the facts of life. So far, this 
ho different to the traditional exploitation 
formula. What made Mom And Dad differe 
were the three extra reels added to the film. 
These showed gory close-ups of victims of 
venereal diseaso, a caesarean birth and, the? 
piéce de résistanco, an actual live birth, fil 
in close-up. Audiences loved it and Babb 
the usual trick to avoid the attention of local 
censors; if the film was being shown in as 
or city where censorship was particularly 
strict, he would simply remove the 'hot' 1 
“and screen a 'cold' version of the film, minus! 
the extras. 

Mom And Dad proved influential and seve 
makers of exploitation films began copying 
Babb's tactics, as the poster for Because Of 
Eveillustrates. More significantly, however, 
Babb had caught Hollywood's attention andif 
1948 Universal Studios used the Mom And! 
Dad template to make The Story Of Bob And 
Alice. Ironically, the film was banned under 
Hays Code and was therefore sold on to the 
exploitation circuit, 


ts Vw 10 Sh dde! 


VD sour EYES OFF THE SCREEN 
TAKE YOU, 
wonT, 


“THE STORY, 
of OF LIFE 


A Tender, Vital Story Of A 
Man And Wife Who Were 


Ignorant Of The Facts Of Life! 


ADULTS ONLY 


WOMEN ONLY aso HIGH SCHOOL AGE GIRLS = 22 Ano 7 P, IM, 
MEN ONLY ano HIGH SCHOOL AGE BOYS - HO O P. M. 


EXTRA - ON STAGE - IN PERSON 
THE EMINENT HYGIENE COMMENTATOR 


MR. ALEXANDER LEEDS 


Because Of Ev 


entera hundred incrodiblo 


worlds where the camera 
has never gone before! 


londo Cane (1961) 
S 4127 in. (104 x 69 cm) 
ourtesy ofthe Tony Nourmand Collection 
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The Mondo Cane series of filmsis 
racist, violent and shocking, with 
any, redeeming features. Yet, asis 
case with many exploitation ties, 
remain interesting period pieces tha 
give us a valuable insight into the 
standards and morals of yesteryear 
The Mondo Cano series was also 
significant in creating the "voyeur 
cinematic genre and spawned an 
endless stream of imitators. A hugel 
at drive-ins, the series remalned 
popular throughout the 60s, 

The American and Polísh Monda 
Cane posters cast interesting light on 
the differing ways in which the fm: 
was perceived and promoted in the 
wo countries. While the American 
approach was to use the poster to 
highlight the nudity and the 
“documentary! aspects of the film, 8 
Polish rendition gives nothing away, 
Striking in its simplicity, the design by 
Wojciech Zamecznik (1923-1967) 
combines photography with sleek 
graphic elements — a fiting example al 
the artists unique style. 


Mondo Cane (Pieski Swiat) (1961) 
Polish 33 x 23 in. (84 x 58 cm) 


Art by Wojciech Zamecanik 


Courtesy of the Tony Nourmand Cc 


Women In The Night (Curse OPA Teenage Na: 
US 41%27 in. (104 x 69 cm) 
Courtesy of the Horst Keller Collection 
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(1948) 


The Second World War was sil 
raging when the exploitation' 
industry started churning out 
films about the evils of National! 
Socialism. The 40s are littered 
with movies that followed the: 
usual formula, but replaced the 
drug or vice menace with a Nazi 
theme. The 60s and 70s, on the 
other hand, saw a much more: 
perverse form of exploitation in 
which Nazism was used as a 
pretext for depicting extreme! 
violence and sadomasochism, 
Operating on the midnight 
drive-in circuit, the most 
famous of this cycle of films 
was llsa: She Wolf Of The SS, 
which remains an underground 
ult classic, 

The film ís based on the real: 
life character of llse Koch who 
was infamous for her violent 
abuse of prisoners at 
Buchenwald concentration 
camp. She was also renowned 
for her sexuality and brutality. 
These elements are combined 
in She Wolf Of The SS. The 
poster tagline “| turned my 
lovers into lampshades!' was 
also based on Koch. When she 
was arrested at the end of the 
war, furniture was found in her 
apartment that was apparently 
made of human skin. (Although 
it was later proved to be made 
of goatskin, the legend had 
been born.) llse Koch was 
executed after the International 
War Crime Tribunal found her 
guilty of crimes agaínst 
humanity. The character would, 
however, return in numerous 
sequels throughout the 709, 


From the company that gave you 
“Mark of the Devil”, “Last House on the Left” and 


“Don't Look in the Basement” and now THE ULTIMATE! 


My name 
is ILSA! 

l turned 
my lovers 
into 
Lampshades! 


O 


Exe WÍ! Of lhez 


DYANNE THORNE as ILSA 
with SANDI RICHMAN - JO JO DEVILLE -USCHI DIGARD. 
Directed by DON EDMONDS Produced by HERMAN TRAEGER 
“An AETAS FILM PRODUCTION - Color 


A HALLMARK PRESENTATION: 


WARNING: SOME MEMBERS OF THE PUBLIC MAY FIN CERTAIN 
[SCENES IN THIS FILM OPFENSIVE ANO SHOCIING he Management 


llsa, She Wolf Of The SS (1975) 
US 41% 27 in. (104 x 69 cm) 
Courtesy af the Horst Keller Collection 


na 
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The Black Klansman (1 Crossed The Color Line / | Crossed The Line) (1966) 
US 4127 in. (104 = 69 om) 
(Style A) 


The Black Gestapo was a runioR 
mill blaxploitation file that fal 
extreme violence, lt was unusual/ 
however, in that it featured blacdé 
black violence and the ultimate Wi 
of the piece was the gang itself 
is corrupted by power. The film: 


originally released under the less 
provocative title, Ghetto Warriors 


Bryanston Presents "THE BLACK GESTAPO" starring ROD PERRY and CHARLES P. ROBINSON 
Screenplay by LEE FROST and WES BISHOP » story by RONALD K. GOLDMAN and WES BISHOP 


Ghetto Warriors (The Black Gestapo) (1975) 
US 41 x 27 in. (104; 59 cm) 

(Withdrawn) 

Art by Ken Barr 


ee] WHITE? 
IMARRIEDIWA TE 
NOWJIMUSTIPIVE 
WITH/ASECRETATHAT 
CANIDESTRON/ 
USIBOTH!% 


The Civil Rights Movement was the 
defining issue of American domestie 
politics in the 60s and exploitation 

E filmmakers were ready, as over, 10 
a capitalize on a debate that led to 
dut never before tension and confusion. With titles 
O 1 Passed For White and | Crossed 
Color Line (also known as The Black 


css SONYA WILDE + JAMES PRANOSCUS an a con laa Cy Lon Bl Klansman) exploitation found new 


poe RED UML > a cn ici themes that would appeal to 


contemporary audiences, 
1Passed For White (1960) 
US 41 x27 in. (104 x 69 cm) 
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THIS IS 
ANDREA... 
SHE HAD TO 

HAVE HIS 
LOVE...EVEN 
THOUGH 
HER BABY 
MIGHT BE 
BLACK 


THIS 1S JERRY... 
He passed lor white... 
10 pierco Mhe innermost 
secrets of ha white man 
and his women! 


Mis color cost 
Mirra bis Miño d 


A STORY PACKED WITH MELODRAMATIC ACTION. 
ANO' SIN... WITH TREACHERY, SEX AND MURDER! 


AN ADULT FILM 


RLIIOIAO DIN- HARR Y LOVEJOY EIA IE 
SES IRODUCTIONS Fresentaler=A UE FILAS Hgo 
Execubve Produce 


J0% 
Prscewd And Lreciod ty TED IRCLE 
MAS 


Kiansman (I Crossed The Color Line / | Crossed The Line) (1966) 
7 in. (104 x 90m) 


Sweet Sweetback's Baad Asssss Song (1971) 
US 4127 in. (104 x 69 cm) 
Courtesy ofthe Tony Nourmand Collection 
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Alias 
MELVIN VAN PEEBLES 


YOU BLED MY MOMMA —YOU BLED MY POPPA-— BUT YOU WONT BLEED ME 


IMELVN VAN PEEBLES and JAY GOSS ron "SWEET SMEETDACK S BAADASSSS SONG 
'CMEMATIO INDUSTNES okas COLOR 


Civil unrest was rife in the 705 and, 
despite the legal triumphs of the Civil 
Rights Movement in the 60s, black 
Americans still faced racism in al as 
of their daily lives. It was against 1his 
backdrop that independent filmmakeé 
Melvin Van Peebles decided to rectal 
some power and took it upon himself 
write, direct and star in Sweet 

ss Song. WI 
righteous anger against white, reacia 


Sweetback's Baad Ass: 


society, Sweetback was infusad wi 
«pit ofthe Bleck Power mover 

highest grossing independent ah 
day, Van Peobles” creation was ani 
it For he firsttime, a fm achiadil 
success on the back of black box 
returns alone and, ata time WII 
Of every six Hollywood “blockbuster 
were faling, mainstream studios rap 
sat up and 100k notics, 

MGM wero the firato respond 
releasing Shaft within a year of 
Swestback. 1ttured out toba a VeW 
acrolt move, for the fir noto 
a massive nationwide success, but als! 
initiated the wholo nevw genre that Wal 
quickly become known as 'blaxplOR 
Shaftirmiy established tro formula 6 
the genre: a powerful, attractive, black 
protagonist fights with attudo and 
charisma agaínst “the man' who nj 
the acimiretion of several basut 
women. The hero was always cool 
ruthiess and fashionable and strod 
through the action accompanied by 
soundtrack of smooth, catchy musica 
popular trademark of many blaxploitatil 
titles. Written by Isaac Hayes, Shaft's 
theme song became a huge Ad 
legendary soundtrack won an Oscar 
Grammy and went Platinum, 


Themobwanted 
¿2 Harlem back. 
) They got Shaft... 
up to here. 


Never a dude like this one! 


He's got a plan to stick it 


to The Man! 


ERODUCTÓN 


2 SIE SHORE Prostucton SUPER FLY String RON 
INESIEGOR Must arcos aná Aranged 
SHOT Draco GORDON FARSA tom Va 


Ses 
and hear 
CURTIS 
MAYFIELO 
play his 
Súper Fly 
"corel 
JNEAL: GAR LEE -JULIUS W MARIS -SHELAFRAZIER 
SNE Someta by PALIN produces 
Eras, Warer Corimunicatons company [Reza 


.- 


Superfiy (1972) 
US 4127 in. (104 « 69 cm) 
Courtesy of tha Tony Nourmand Collection 
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Shaft sparked an explosion of 
blaxploitation films; between 1 
1975, over 200 titles were re 
Foaturing an outstanding score 
composer Curtis Mayfield, Sup 
remains one of the most fama! 

Although clearly inspired by 
Sweetback, and intended to capi 
its success, blaxploitation films 
Mack and Superfly watered down 
theme so as to appeal to a wider, 
race audience, The Black Panther 
was largely replaced by humour 
generic sex and violence, and the 
political passion in these later fil 
noticeably less fervent. The fm! 
themselves proved hugoly divisiva 
black community. The National 
Association for the Advancement 
Coloured People conderned them: 
destructive and degrading and it 
fact, tho NAACP that first colned th 
term 'blaxploitation' to define what 
perceived to be the exploitation of 
people, On the other hand, the Bla 
Panther movement mado Sweetbk 
compulsory viewing for all its new 
recruits. Ever since its emergence, 
opinion has remained divided as to 
whether blaxploitation ultimately 
empowered or repressed black Ame 


Now that youve seen all the rest... make way far 


MAX JULIEN “THE MACK” 
DON GORDON: RICHARD PRYOR 


mo 


The Mack (1973) 
US 41 x 27 in, (104 x 69 cm) 
Courtesy ofthe Tony Nourmand Collection 


Gfeet2"of 
Dynamite. 
andihe 
Hottest 
Super Agent 
Ever! 


TAÑARA DOBSON ss 


Serenplay y Max Jlenand Sheldon Keller: Producer by Wilam ennanl:Drectedby Jack Stat 


PANAS" TECANCOLOR" + [RE o 0 ne 


Cleopatra Jones (1973) 
US 4127 in, (104 y 69 om) 

[Style A) 

Courtesy ofthe Tony Nourmand Collection 
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IDASYKE 


ma SHELLEY WINTERS Som 


Blaxploitation did not confine itself 
to masculine heroes. Heroines like 
Pam Grier and Tamara Dobson we 


soon moving energetically into the! 
same territory. Cleopatra Jones and 
Foxy Brown are two of the most 
famous of a stream of female: 
empowered movies. Epitomising' 
the strong, sexy, independent 
woman, Pam Grier continues to be! 
recognized as blaxploitation's 
ultimate female superstar. 

Despite her initial success, Grier. 
like many in the industry, was hit 
hard by the sudden end of the 
blaxploitation cycle in 1975, 

A number of factors contributed 10! 
the genre's rapid demise, but the 
overriding cause was the realization! 
on the part of movie executives thal 
they no longer needed to produce 
blaxploitation movies in order to 
appeal to the black market. 

When viewing figures for The 
Exorcist (1973) were analyzed, it 
was revealed that over one third of 
the audience was black. Studios 
soon decided that targeting a mariel 
based purely on race had become! 

a dispensable strategy and 
Hollywood's doors slammed shutol 
the blaxploitation industry. Howevah 
the genre still continues to fascinate 
and influence filmmakers, Most 
notably Quentin Tarantino's Jackie! 
Brown (1997) not only revived Pam 
Grier's acting career, but its timeless! 
score and go-getting attitude pald! 
homage to blaxploitation cinema, 
re-awakening cross-racial interestin! 
the genre. 


ye Foxy'sin town, 
so gather 'round and 
watch areal shake down. 
"Cause she's got drive 
and that ain't jive. 
She don't bother to 
bring 'em back alive! 


Also starting 
PETER BROWN - TERRY CARTER as Michaol  Co-starring KATHRYN LODER » HARRY HOLCOMBE Lan: 
Producad by BUZZ FENSHANS : Wren and Diracted by JACK HILL + COLOR by Movielab -An AMERICAN INTERNATIONAL Ploturo: 


Foxy Brown (1974) 
US 60x 40 in. (152 x 102 cm) 
Courtesy ofthe Tony Nourmand Collection 
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Barbarella (1968) 
British 30 x 40 in. (76 x 102 cm) 

“Art by Robin Ray 

Courtesy of The Reel Poster Gallery 


dra ca 


ETZY 


Barbarella (1968) 

British 26 x 17 in. (66 » 43 cm) 

Original Artwork, Mixed media on board. Signed middle left 
Art by Robin Ray 

Courtesy of the Haldane Collection 
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Barbarella was classic exploitation but on a bigger budget. 
The themes of space travel and societies of the future were 
just an excuse to indulge in plentiful nudity and sex in the 
fun-filled 60s. The British poster campaign reflects the 
sexual revolution that was a major feature of the decado. 
Indeed, the designer of the British artwork, Robin Ray, won 
the title of Erotic Artist of the Year in 2001. That said, it 
interesting to compare Ray's artwork with the finished 
poster, where all nudity and explicit innuendo were 
eliminated to satisfy the not-so-fun-filled British Board of 
Film Censorship. 

The 'King of the Czech Comies', Ke 


Saudek (b. 1935), 
who was renowned for his brilliant work in the field of adult 
comic books, was an obvious choice as artist for the 
Czechoslovakian poster. One of Saudek's most famous 
creations is a science-fiction epic featuring a winged beauty, 
Muriel, which was very obviously influenced by the original 
creator of Barbarella, Jean Claude Forest. Incidentally, 
Saudek modelled Muriel on Bridget Bardot, one-time wife of 
Barbarella director Rodger Vadim. 


JANE FONDOVAO ESE 


par, ARA CE 


MU 


STARR 
TOM TRYON 
GLORIA TALBOTT 
mA 
CAL WISL 


AND 
MAXIE ROSENBLOOM 


PRODUCED ANO DIRECTED BY GENE FOWLER. JR. — WRITTEN BY LOUIS VITTES 


| Married A Monster From Outer Space (1958) 
US 81 x 41 in. (206 x 104 cm) 
Courtesy of the Tony Nourmand Collection 
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In the 50s it was not just the traditional 
exploitation industry that could ses the 
business potential of the new teenage 
market that had been borne out of the 
Unprecedented wealth of post-wwar Americas 
In the mid-50s, Samuel Z, Arkoff (1918-2001 
and James H. Nicholson (1916-1972) forme 
American International Pictures and began 
churning out 'B' movies that were a massi 
success on the drive-in circuit, They focused! 
on teen interest films and most plots cent 
on juvenile delinquency, science fiction or 
horror. The shocking, thrilling elements we 


'emphasized to pull in the crowds and the 
posters often promised more than the films 
delivered. Indeed, Arkoff and Nicholson 
would often start with a title, design the, 
poster and only then, if it stil looked good, 
would they go ahead with a script. Many of 
Hollywood's top names, including Woody 
Allen, Jack Nicholson and Martin Scorsese 
began their careers at AIP. 


A ULA BEE 
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For over forty years, James Bond 
COMPTON INTERNATIONAL PRESENTS proved to be a phenomenal sucet 

A TURNUS FILM PRODUCTION Spoofs like Bonditis and Cary On 
Spying have ridden on the backof 
this, exploiting the sub-genre foral 
its earning potential 


GERD BALTUS 
MARION JACOB 
Direction Sereenplay 


KARL SUTER 
Production 
BALZ BRUNNER 


The British poster for Carry On 
Spying was designed by the prolifc 
Tom William Chantrell (1916-2001) 
Chantrell, who created the imagery 
for many horror posters, was also 
known for his characteristic depictian 
of sexuality. His style was perfect 
for the innuendo-packed series of 
Carry On films. 


Bonditis (1968) 
US 41 x27 in. (104 x 69 cm) 
Courtesy of the Tony Nourmand Collection 
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“The Immoral Mr. Teas (1959) 
US 4228 in, (107 «71 cm) 

(Style B) 

Couriesy of the Tony Nourmand Collection 


a SCREAMINGLY= funny Film Corra] 


WILD GALS Me 


«2 SINtillating, TITILLATING, Raucous, 
ROMP thru the WILD and swINGING WEST! 


Wild Gals Of The Naked West (1962) 
US 42x 28 in. (106 x 71cm) 
Courtesy of The X-rated Collection 
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Russ Meyer (1922-2004) has been called both “the Fellini of the 
sex industry" and “the Einstein of sex films! - tributes to the man 
who revolutionized exploitation and launched the "nudie cutis 
sexploitation genre of the 60s, Meyer began making amateur films 
in his early teens and was winning prizes for his work before he was 
fifteen. He was a combat photographer during the Second World 
War and, on his return, worked freelance in Hollywood, doing the 
stills for Guys And Dolls (1955) and Gíant (1956). Around this time, 
he also started working in nude photography, an area in which he 
was particularly skilled. The popularity of his images led to work for 
Playboy, where he was responsible for eight of tho first twelve 
centre-fold spreads. 

He made his feature-length directorial debut in 1959 with The 
Immoral Mr. Teas, His old army buddies had put up most of the 
budget for the film and he cast one of them, his good friend Bill 
Teas, in the starring role, Influenced by Jacques Tati's Mr Hulot's 
Holiday, itwas a fun-filled romp with the added bonus of abundant 
female nudity. It was the first soft-core sex film to make a profit at 
the box office and served to illustrate the increasing futility of the 
Hays Code. It combined humour, nudity and innuenda in a bold, 
unapologetic way — exploitation no longer had to hide behind a 
cloak of redeeming moral worth or educational merit. Meyer stuck 
to the same formula with Wild Gals Of The Naked West and Eve And 
The Handyman and the poster art for the three films reflects their 
ribald content, 


AN INTIMATELY SHOCKING FUN FEST 
BY THE PRODUCERS OF" THE IMMORAL MR.TEAS 


EMO ANDAHE 
go o 07 


FOR THE BROADMINDED ADULT ONLY ! 


fut cr ovrumeo 
AREA 


pe 


a THRILLS! 


production 


Produced and Directed by RUSS MEYER. Starring Stephen Oliver, with HAJI, Alex Rocco, 
Hollo K. Winters, Joseph Celini, Thomas Scott, Sharon Lee, Coleman Francis, Steve Masters 
Arshaloujs Alvazian, F. Rufus Owens, E, E. Meyer, George Costello, Richard Brummer. 


Motor Psycho (1965) 
US 41%27 in. (104 x 69 cm) 
Courtesy ofthe Tony Nourmand Collection 
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By the mid-60s, with so many of 
imitators churning out endless var 
on the same theme, the box office 
pulling power of the “nudie cutis" 
to decline. Itwas at this point that 
started adding increasing violence! 
films. Faster Pussycat! Kill Kill and; 
Motor Psycho are two of his most 
memorable and celebrated works ff 
this period. Unlike the majority of 
titles, Motor Psycho focused on th 
male protagonists. This was a 
commercial decision made in an 
to evade the censors who had sta 
renewed attack on the nudie flck 
A drive-in hit, Motor Psycho consist 
simple action and violence, Faster 
Pussycat! was conceived as a sister 
and focused on three violent female 
protagonists, 

The posters for Meyer's films ref 
the changes that took place in his 
from the comical, caricature-like, tong 
in-cheek style of the early posters to 
thrilling, electrifying, racy pitch ofthe' 
later ones. 


AT! KILL! KILL! FASTER, PUSSYCAT! KILL! KILL! FASTER, PUSSYC 


RUSS MEYER Associates ¿spy p= 


) DUSS Y 


Ñ Don't Race the fastest 
Do PUSSYCATS — they'Il 
beat you — to DEATH! | 


y = Y 
; 0/ e ñ 


STARRING Susan 


TURA SATANA > HAJI - Wins + BERNARD 


Stuart Paul Dennis Mickey 


LANCASTER - TRINKA + BUSCH « BARLOW > FOXX 
Directed by RUSS MEYER e Screenplay hy JACK MORAN e An EVE Production 


YCAT! KILL! KILL! FASTER, PUSSYCAT! KILL! KILL! FASTER, PUSí 


A 


Mondo Topless (1966) 
British 30 x 40 in. (76 » 102 om) 

igned by Russ Meyer in blue felt 

First British release c.19805, 

Courtesy of the Tony Nourmand Collection 
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ss Meyers 


BUSTY 


Abnormally large-breasted women are one ofthe 
trademarks of Meyer films. While this obsession $ 
alluded to on the poster for Vixen), itis blatanty 
flaunted on the poster for Mondo Topless and 
Supervixens (page 190). His well-endowed ladies! 
were undoubtedly one of the key factors that led ia 
the mainstream success of Vixen! in 1968. Grossingl 
over 2000 times its cost, it was both a box office 

a critical success. Meyer caught the attention of 
Twentieth Century Fox and the studio hired him 
make Beyond The Valley Of The Dolls (1970), 
Although this film also proved to be a hit, Meyer did 
not enjoy the rigidity of the studio system; he 
returned to making his own movies in the mid-708/ 


RUS SAMEYERS 


EN. 


IN PAGE GARTH PILISBURY JON EVANS se 
JERT ÁIKEN me MICHAEL DONOVAN O'DONNÉLL 
JOHN FURLONG JACKIE ILLMAN e 
RUDELSON » ciemalorgher RUSS MEYER» 
ñ UÍMER/ RUSS METER a 
te proce EVE MEVERVANTNONY JAMES RYAN/RICUARO BRUMMER GEOUGE GÁÑTELLO 


IN EASTMANCOLOR » RESTRICTED TO ADULT AUDIENCES = AN EVE PRODUCTION 


ONLY TODAY'S DEMENTED SOCIETY COULD MAKE SUCH:AN ANIMAL A WOMAN . . . OR SUCHA WOMAN AN ANIMAL. 


Vixen! (1968) 
US 41x27 in. (104 
Courtesy of the Tony Nourmand Collection 


Britain's answer to RI 


Meyer, George Harr 
STARRINS THE FABULOUS (1926-1997), remali 


PAMELA GREEN Britin's most famous 


exploitation or 'nudis! 
IN MER FIRST NUDIST PICTURE 
directors. Starting out 


photographer at a local 
theatre, Marks moved 
London in the early 508 
bid to further his career 
field. In 1953, he metil 
stunning Pamela Green: 
thus began his career 
glamour photography 
Green and Marks movedi 
pesoucra 4 amecren ar together and started a. 
HARRISON MARKS business sellíng black 
white nude postcards. 
cards proved so popular 
As peana they launched Kamera, a 
monthly magazine featuf 
32 pages of nude glamo 
photographs. Around 
Marks also began making 
films, sticking to the subje 


JACKIE SALT-PETRINA FORSYTH 
BRIDGET LEONARD-ANGELA JONES]| 
STUART SAMUELS 


Essn 


Naked As Nature Intended (1961) knew best: female nudity: 
British 30 + 40 in. (76 » 102 cm) 

Photo by George Harrison Marks Naked As NetUNAIAA 
Courtesy of the Tony Nourmand Collection sterred Green in the le 


and was one of his firstas 
most popular films. Alt 


Elec alo [reactor the poster itself modestiy 


Green's assets, the film 
not so shy and proved pa 
on the 'B' movie circuí 
years later, Marks was 50 
known that he could use: 
own name to help sell 
films, as with The Naked: 
Of Harrison Marks. Ha 
'commissioned the reputal 
English illustrator, Tom 
William Chantrell to des 
British poster for Come Pl 
With Me. Chantrell had bé 
responsible for the artwork 
numerous top Hollywood 
studio posters, and his was: 
woll-respected name in the 
worid of film poster graph 
the fact that Marks managed! 
secure such talent to prom 
his projects is further 
testament to his success, 
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Come Play With Me (1970) 
British 30 x 40 in. (76 x 102 cm) 

Art by Tom Willlam Chantrell 

Courtesy of the Tony Nourmand Collection 
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and take a “Trip” through 
_THE 
NAKED, WORLD 
HARRISON MARKS 


PAMELA GREEN Mrize JUNE PALMER 
CHRIS WILLIAMS — JUTKA GOZ — ANNETTE JOHNSON 
CHRIS. BROMFIELD EN HAYES 
DEREK- NICHOLS DAVID ROBERTS 


and 
GEORGE HARRISON MARKS 
Plus twenty beautiful girls 


ODILEVERSOIS- DIANA DORS 
AN 


YN 


CONSTANTINE 1% 


If Harrison Marks was Britaín's! 
Meyer, Diana Dors (1931-1984) 
Marilyn Monroe. Taken to the 
and given dance lessons from 
age, Diana Mary Fluck became 
with Hollywood in her early test 


Looking older than her years, sh 
entered a beauty contest at fou 
giving her age as seventeen- She 
prize and her photo was printed 
local paper. This led to weekly 
photographer's model which, in 
10 her involvement in local theatri 
productions. When she was atil 
fourteen, she gained a place atte 
London Academy of Music and DI 
Arts; she was the youngest full 
student they had ever accepted. Ta 
fund her way through college, sh 
nude for art shots, still lying about 
age. The same glamorous and sed 
look that made her popular with 
0 photographers, secured her her fal 
role in The Shop At Sly Corner 194 
BRENDA DE BANZIE a 
sexy coquette. lt was at this pointtl 
ROBERT she changed her name to Diana Dor 
BROWN in mit, o so oca 
ñ Arthur Rank and starred in a number 
cenply by PATRICK ALEXANDER Y his films. By the 50s, she was a 
recio y ALVIN, RAKOFF household name, but despite her vai 
IN CLEIN > A JOHN CLEIN Prados and competent acting skils, she was' 
Olsritutas by LION INTERNATIONAL FILMS o almost always typecast as the sexy 
of the piece — as in Passport To Sham 
and Blonde Sinner. Diana Dors died) 
untimely death at the age of 53. 


Passport To Shame (1958) 
British 41 x 27 ín. (104 69 cm) 
Courtesy of the Tony Nourmand Collection 


HERE SHE 151 


DIANA 


INHER FIRST 
SIARRING ROLE 


AN ALLIED ARTISTS PICTURE 
pm PINE MORONA aceras cra romo 
A AAC MALE Podio «Tote y. UASD Sceniyd N AMGÍOL a L E 


(Blonde Sinner) (1956) 


Th 
2 
y of the Tony Nourmand Collection 
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BLONDE 
CADTIVE 


ASTORY OF A WHIT 
WOMAN LOST AMONG 
(THE OLDEST 


LIVING RACE 


“The Blonde Captive (1932) 
US 4127 in. (104 x 69 cm) 
Courtesy of the Tony Nourmand Collection 
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Unashamed racismn was endemisl 
American society. This was ref 
the movie industry where African 
American actors were almost alWé 
confined to the roles of servants, 
*mammies", jungle-dwelling “nati 
villains. The prevalent fears of ot 
races 'infiltrating' white society 
echoed in films like The Blonde: 
This kind of racism was not conf 
the exploitation industry; Universal 
Studios” Captive Wild Woman pl 
upon the same paranoid anxieties 
a gorilla representing the black mé 
film was a crude parable about the 
supposed 'hazards' of atrempting ta! 
integrate the black and white races. 
eycle of jungle epics that emerged! 
both mainstream and exploitation: 
cinema in this decade is a disturbing! 
reminder of the all-pervading, 
destructive prejudices that tainted 
period of history — prejudices that 
continue to filter through today, 
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EVELYN ANKERS — JOHN CARRADINE MILBURN STONE 
LLOYD CORRIGAN —MARTHA MacVICAR VINCE BARNETT 


ACOUANETTA 


as the GORILLA GIRL 


Captiva Wild Wo! 


MOST SENSATIONAL 
PICTURE EVER FILMED/ 


Ingagi (1991) 
US B1x 41 in. (205 x 104 cm) 
Courtesy of The Roel Poster Gallery 
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The film that started the 308 cycle of 
jungle epics was Ingagí. Made in 1930.14 
combined film shot in Los Angeles Zog 
with old expedition footage. Ingagíwas' 
presented as a simple ethnographic 
documentary and ran into controversy 
after the publication of accusations thal 
scenes had been faked. Incredibly, many 
people believed that this tale, which 
involved a gorilla having sex with 
indigenous women and which featured 
hitherto unknown jungle creatures, was) 
based on fact. An investigation was 
launched. The unknown creatures, itwas 
revealed, were turtles with mocked-up! 
wings and tails, the “pygmies' were 
Californian children from the local 
neighbourhood, and, most painfully, 
much of the documentary footage had; 
been stolen from the 1914 film, Heart OP 
Africa. Unsurprisingly, the films 
producers were sued, but the scandal 
only served to boost ratings. Ingagí 
played on the exploitation circuit for 
several years, 


STRANGE LOVES OF QUEER PEOPLE! 


Meet CLELIE NAIWE 
EAUTIFUL..LITHE 


YOUNG and Bl 
G and PRIMITIVE 


Qu 
janga (The Love 
ri 


“ORBIDP 
NAVE a 


A SONNEY 
PRODUCTION 


HAS THE 
0, MISSING LINK 
8). BEEN FOUND? 


THE BODY 
OF A MAN. 


LWAS A M 


THE FEELINGS 
OF A WOMAN! 


PÉ> 


A 


_..WHICH WAY TO GO? 


A BARRY MAHON PRODUCTION 


LWas A Man (1967) 
US 4127 in. (104 x 69 cm) 
Courtesy of the Tony Nourmand Collection 
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In February 1953, George Jorgenson' 
became famous as the first America 
publicly admit to undergoing a sex 
change operation. George became 
Christine and the press had a field 
with his/her story. Always quickto 
upon the scandal de jour, the: 
exploitation industry followed suit li 
same year, Glen Or Glenda, a film 
detailing the life story of a transvest 
was released. It was written and dí 
by the infamous Ed Wood Jr. 
(1924-1978), who also played the 
starring role. The film was Wood' 
directorial debut and its theme was: 
particularly relevant as he himself 
cross-dresser (he is reputed to have: 
worn a bra and panties underneath 
Marine Corps uniform during the: 
Second World War). In 1994 Tim Bu 
directed an insightful biopic of Wood) 
who has been labelled the worst 
director of all time”. He died penniless 
and unknown, yet his films maintain 
cult following 


SHOCK 
£ORRIDOR 
LPENS THEDONO 
ZOSIGHTS VOINK 


MEVER SEEN BEFORO. 


Cane Bintory 4 


Fase Hietory 42 
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Shock Corridor (1963) 

US 36 x 14 in. (91 x 36 cm) 

Courtesy of the Tony Nourmand Collection. 
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The more sensational aspects of mental 
illness, like drugs, sex and violence, 
were meat and drink to the exploitation 
filmmakers and two films from the 60s, 
explored the themes of sanity and 
madness. The sensationalist poster for 
Shock Corridor belies a surprisingly 
sophisticated film, Dismissed at the time: 
as trash, itwas a key factor in director 


¡Samuel Fuller's banishment from 
Hollywood, It has since been recognized 
as an important and influential work, 
inspiring the films of Martín Scorsese, 
Quentin Tarantino and Jim Jarmusch 
amongst others, Shock Corridor often 
seems lurid and excessive yet Fuller 
used the arena of an insane asylum to. 
make an astute comment on American 
society. 

The Chapman Report also explored 
the frontiers of sanity. lt was based on 
the best-selling book of the same name 
by Irving Wallace, which in turn had 
been inspired by Alfred Kinsey's reports. 
'on human sexual behaviour, much 
publicized in tho lato 405. 


O 155. ramrern BALzaRD: 26, widoued, 
sense of dignity and polse, War-hero husband, 
Perfect marriago, she says, Obviously 1ying. 
Case History 9363, ($) uns. naowr SHIELOS: 
29, divorced, compulsive solf-hate for extra- 
marital relationships, Needs help. Case History 
He3err. vrs. sara GARNELD: 3l, married 
tuelve years, devoted wife and mother of two. 
Adnits there 1s another man, Case History (37218. 
OO 55. menesa zamnasi: 28, ppp a 
very intellectual and very ¿e ThO 
romantic. Thinks Tasa a . 
of her marriage as 
modern and enlightened, 
Caso History Xl791M + 


THE PERSONAL STORY BEHIND A SEX SURVEY... FROM THE CONTROVERSIAL BEST SELLING NOVEL. 
EMBA SEL ES -ANEFONOA CAE 9L04 NS OS DATA TARO AMORE DUGGAN a 


JOHN DENNER «>< CORGECUIOR co criba Ancel dlivence TECHNICOLOR' rrou WARNER BROS, 
No one under 16 will be admitted unless accompanied by an adult] 
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"The Chapman Report (1962) 
US 41x27 in. (104 x 69 cm) 
Courtesy of the Tony Nourmand Collection 
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THE 7th WONDER 
1% OF THE WORLD! 


SIAMESE TWINS 


and lives of the 


Hilton Sisters 


CHAINEDLIFE 3 


HOMO 


She Freak (1967) Chained For Life (1951) 
US 4127 in. (104 x 69 cm) US 60 x 40 in. (152 x 102 cm) 
Courtesy of the Tony Nourmand Collection Courtesy of the Tony Nourmand Collection 


Human oddities and deformities have always fascinated certain sections of the public and the film industry soon found an opportunity to e 
this morbid interest. Released in 1932, Tod Browning's Freaks featured a cast of carnival people. Browning's use of realuife "freaks" so rave 
and disgusted critics and audiences that the film effectively ended his career and nearly destroyed MGM. Rejected by Hollywood, this taboa! 
provided a commercial opportunity for Dwain Esper: in the late 30s he bought the print and proceeded to tour the picture for several years ur 
a number oftitles, To satisfy audiences hungry for more than just a circus act, Esper also inserted an extra square-up reel of nudity at the endí 
the film, Twenty years later, two of the stars of Freaks, the Siameso twins Daisy and Violet Hilton, starred in their own full-length flick, Chal 
For Life. The market for the weird and wonderful had still not abated in the late 60s when legendary exploitation giants David F. Friedman 
Dan Sonney released She Freak — a film that blended sex, horror and the grotesque. 


David F. Friedman (b. 1923) had learnt the exploitation trade at an early age and had toured with Kroger Babb and his Mom And Dad epic in 
408. In the: 505, Friedman secured a job as a publicist at Paramount, but gave it up to pursue his career in independent films, In the early 608; 
joined forces with Herschell Gordon Lewis and together they pioneered the Gore" genre of excess violence and sex. After leaving Lewis, Fried 
approached Dan Sonney with whom he produced an endless stream of exploitation fodder, Essentially a remake of Freaks, the theme of She Fi 
was particularly appropriate for Friedman as he had begun his career in the carnival trade. 
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Freaks (1932) 
US 4127 in. (10 


Re-release 1949) 
>urtesy of the Tony Nourmand Collection 


Polyester (1981) 
US 41 +27 in. (104 x 69 cm) 
Courtesy of 1he Tony Nourmand Collection 


Known as the “Sultan of Sleaze', 
John Waters (b. 1946) is notorious. 
for his taboo-breaking films, Yet his 
work, unlike that of many exploi 
directors, is recognized as being an 
intelligent, carefully observed 
commentary on society. His films: 
be gory, gross and extreme but th 
infused with a savvy black humout, 
Uncompromising portrayal of abe 
the Church, drugs, sex and perv 
(which included images of transsext 
eating dog excrement) was inst 
in redefíning the boundaries of what! 
was aceptable on screen. Waters! 
gritty approach to filmmaking has 
influenced a number of directors, 
Waters openly admits that he hi 
was obsessed with violence and 
debauchery from an early ago. He 
given a camera when he was sevet 
“and used the opportunity to explore: 
these facets of his own character 
creative way, beginning to make shi 
films with his misfit friends, Waters! 
feature film was Mondo Trasho (1 
and he was arrested on obscenity 
charges before the premiere, This 
boosted his reputation and afterthe 
release of Pink Flamingos (1972) and: 
Desperate Living, his underground 
success was guaranteed. 
Polyester marked Waters" first m 
into mainstream cinema. Only sligh 
less extreme than his earlier work, it 
still contained all the classic Waters: 
trademarks. Polyester was originally 
shown in 'Odorama' - the audience 
were given cards to 'scratch and sai 


at appropriate points throughoutiha! 
film. This sort of exploitation gim 
was borrowed from one of Waters! 
influences, William Castle. Polyester 
featured a theme song by Chris Stein 
and Debbie Harry. 


Tino Avelli (b. 1938) was born in Ti 
and moved to Rome, the epicentre of: 
Italian design, after graduating with 
art degree. He works in advertising. 
has designed film posters for almost 


all the major American studios, The: 
poster for Desperate Living illustrates: 
his particular skill in observing faces 
and expressions. 


2 


con LIZ RENAY - MINK STOLE-SUSAN LOWE-EDITH MASSEY -MARY VIVIAN PEARCE -JEAN HILL 
úprodotto e diretto da JOHN VWATERS per ia NEVY LINE CINEMA colore della TELECOLOR 


santana e o stos LIDIA RAVERA 


Desperate Living (Punk 
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Frite The Cat (1972) 
US 2818 in. (71 x 46 cm) 

Art by Robert Crumb 

Courtesy of the Tony Nourmand Collection 
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*” He's X rated and animated! 


The innocent field of animation sest 
far removed from the world of 
exploitation, yet as early as the 208 
Hollywood was adding a sexual 
element to cartoons in a bid to attrach 
larger audiences, as the provocatively 
tiled Sax Appeal demonstrates, 
Conversely, in the 708, Fritz The Cat 
may have lacked a suggestive title bul 
itwas unashamedly devoted to the! 
topics of sex, drugs and violence and! 
was the first animated film to be: 
given an X certificate, 

The film was based on the under 
ground comic strip of the same names 
created by Robert Crumb (b. 1943), 
As a boy, Crumb had made his own, 
comic books and devised a strip based) 
on his household pet, Fred, who was 
the model for the famous Fritz, Living 
in California, Crumb soon established 
his reputation as a comie-book ais 
and he gained a strong cult following 
with his magazine Zap. Crumb. 
embodied the counter-culture hippie: 
movement of the period. Through his 
irreverent, drug-taking, oray-partaking) 
characters, he provided an important 
social commentary on society and 1h8! 
Establishment. 

In the late 60s, the animator 
Ralph Bakshi approached Crumb with 
the idea of turning Fritz The Catinto 
a film. Although the end result was 
commercial success, Crumb hated it 
and killed off the character in his 
comic strip as a result 
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Am Curious (Yellow) was a 
controversial mix of sex and 
politics. Made in Sweden, it was 
seized at customs upon its arrival 
in the US. After a lengthy and! 
much publicized court caso, the 
film was finally granted approval 
on the ground that it was an 
“intellectual effort. Despite the: 
weak story line, the filmmakers' 
motives were noble and the film 
made a valid attempt at social 
commentary. Even the advertising 
for the movie avoided the 
promotional techniques normally 
used for sex films: the American 
poster does not even hint at the 
filnYs portrayal of full frontal male: 
and female nudity. 


¿Jag y Nyfikcen - En Film | Guit (1 Am Curious (Yellow) (1967) 
Japanese 30 x 20 in. (76 x 51 cm) 

(Style A) 

Courtesy of ho Tony Nourmand Collection 
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tars Lena Nyma o] 
ICTED TO ADULTS 


ler many y 
Evergreen Film pr 


ag r Nyfiken - En Film Gult (1 Am Curious (Yellow) (1967) 
US 41% 27 in. (104 x 69 cm) 
Courtesy of the Tony Nourmand Collection 


“Emmanuelle, 


Emmanuelle (1974) 
US 41% 27 in. (104 x 59 cm) 

(Advance) 

Design by Steve Frankturt 

Courtesy of the Tony Nourmand Collection 
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The 708 were the golden era of the soft porn movi) 
More money was being poured into the industry 
ever before and as a result, a more sophisticted 
product was being created. In 1972, Desp Throat 
released and for the first time, an X-rated movie 
being shown in mainstream cinemas. 1972 also sa 
roloase of Bertolucel's Last Tango In Paris. AlhaUgW 
this was not a pora film por se, it did foaturo scenes 
an unreservedly adult nature, The lines dividing, 
from mainstream cinema were becoming blurted: 
Films like Deep Throat, Behind The Green Doorandí 
Emmanuelle were attracting a fashionable, young 
crowd and it became almost trendy for couples 9 
and see these films together. More significantly 
perhaps, the movies themselves were receiving cl 
attention. The term “porno chic” was coined to des 
his phenomenon. 


No film represents the spirit of porno chic better 
than Just Jaeckin's Emmanuelle. A French film bas 
on the memoirs of Emmanuelle Arsan, Emmanuell 
brought a new sense of glamour and class to the! 
With a background in art and sculpture, Jaeckin was? 
well equipped to make what was, by contemporary 
porn standards, a refined and artistic film-=his 
intention was to create a stylish movie with high 
production standards that was erotic but neversles 
By consciously avoiding all the standard clichés of 
earlier porn films, Emmanuelle soon became a 
renowned tour de force. 

The publicity material that accompanied Emmanul 
reflected the film's ambitions and style. While Richat 
Suzuki's famous photograph of Sylvia Kristel siting 
topless in a chair became the respectable face of1he 
X-rated film industry, Steve Frankfurt's concept for 
the American poster campaign effectively portrayed! 
the new ethos of porno chic. Frankfurt not only crea 
the subtle, sensual imagery for the American poster; 
but was also responsible for the notorious tagline: Y 
was never quite like this'. The fact that Frankfurt, who! 
was highly regarded in the world of poster design, 
chose to become involved in moulding the filn's! 
public image was itself a testament to the level of 
credibility it attained. 

By the end of the 70s, with sex being represented 
more frequently and more openly in mainstream 
cinema in response to more tolerant social attitudes, 
seemed that the underground sexploitation movie had 
had its day. But this change did not long survive 1h: 
introduction of video technology in the 80s which 
dramatically lowered production costs and created a 
whole new audience who could now watch porn in1hék 
privacy of their homes or hotel rooms. The result was: 
that porn was effectively pushed underground once 


more and quickly re-established itself in the sleazy 


territory it had occupied so comfortably in the past. 


Mádchen In Uniform (Jeunes Filles En Uniforme / Maidens In Uniform) (1931) 
French 63 x 47 in. (160 119 cm) 

Art by Carlo Mariani 

Courtesy of the Tony Nourmand Collection 
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Released in 1932, Gustav Machaty's Extase! 
became a cause cólébro. The film, now 
recognized as a landmark in European 
cinema and revolutionary in its entightened 
portrayal of female sexuality, stirred up an 
international scandal and was banned in' 
America. The cause of the furore was that 
actress Hedy Lamarr (then still Hady Kieslar 
appeared naked for a full ten minutes. 
The fact that the camera also lingered on 
a close-up of her face while she was 
sexually aroused only added to the uproari 
Carlo Mariani captured the sensuality of 
this latter image in his artwork for the 
film's French poster. 

The fm made a star of Hody. Atthe 
time, she was married to Fritz Mandl, a 
rich German and a Nazi sympathizor. 
Unable to endure his wife's notoriety, 
Mandl tried in vain to buy all copies oftha 
film after its release. He also became 
increasingly possessive of Hedy — never 
Ietting her out of his sight. Isolated and 
unhappy, the actress finally made her 
escape by drugging a maid and escaping. 
from their hotel room in disguise, She madk 
her way to America where she quickly 
became one of Hollywood's most alluring! 
stars. (Interestingly, she was also a giftod 
electrical engineer and was honoured by 
Electronic Frontier Foundation in 1997 for 
her contribution to society.) 

Based on a play by Christa Winslos, the 
German-made Mádchen In Uniform is on 
the earliest films to portray homosexuall 
Itis the story of the relationship between 
young girl and her female teacher ata 
prestigious boarding school. Although the 
passionate relationship between tho pairis 
never shown explicitly, it is very clearly 
implied. When the authoritarian head 
mistress finds out about the affair she 
determines to destroy it and her attitudes 
presented as a microcosm of traditionally 
oppressive Prussian attitudes, Powerful and 
absorbing, Mádehen In Uniform remains an 
important historical document and a 
landmark film. The French poster is again b 
Carlo Mariani. Working in the 305, Mariani 
distinct, compelling style was influenced by 


the Art Deco movement, 


Extase (Ecstasy) (1932) 


NATURE GIRL 
J FASHION SHOWING 


REVEALS THE BARE 
FACTS ABOUT NUDISM 


MOST BEAUTIFUL NATURECAMP FILM MADE' 


NATURES 
SWEETHEARTS 


FILMED IN LUSCIOUS THRILLING COLOR 


srareno Maria Stinger 
FAMOUS FIGURE MODEL QUEEN 


A WITNESS THE NUDIST, 
ta WEDDING 


FULL OF REAL 
ENTERTAINMENT) 


BEAUTIES OF| 
NATURE 
TECHNICAL CO-ORDINATOR BUNNY YEAGER FAMED 
DIRECTED_AND FILMED BY LARRY WOLK 


Nature's Swoethearts (1963) 
US 41% 27 in (104 » 69 cm) 
Courtesy of the Tony Nourmand Collection 


ENJOY TME SUN A FUN BOAT TP 
VIEW THE GURASIN BIRTMDA 
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UNDERWATER 


NUDES. 


The nudist movement began in Europe 
in the first decade of the twentieth 
century. Thirty years later it had spread 
10 America and the film industry was 
quick to realize that the phenomenon 
offered a new pretext for showing nake 
flesh. The Unashamed, a tale of lovers 
a nudist colony, was one of several pre 
Hays Code productions to take 
advantage of this opportunity. Nature's 
Sweethearts was made a generation 
later yot featured almost indentical 
scenes of nudity that were stil 
considered sufficientiy titilating to sel 
tickets. 


e 1903, Richard Ungewitter publishes 
his vision of a utopian, clothes-free 
future. 90,000 copies of his book are 


sola. 
+ 1903, The first nudist resort opens in 
Germany, 
+ 1832, The first nudist resort opens in 
America 


The Unashamed ( 
US 41x27 in. (10 


The Strip Tease Murder Case (1950) 
US 4127 in. (104 x 69 cm) 
Courtesy of tho Tony Nourmand Collection 
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THE BATTLE 


In the 50s, traditional burlesque theal 
was superseded by cinematic 
striptease shows, Nudity was still the 
lífe-blood of exploitation and this new 
genre offered the roadshow men an, 
easy way to make ends meet 
Burlesque films were often marketed: 
as 'old-fashioned' nostalgic 
entertainment and they featured some! 
of the most famous veterans of the liva 
circuit, including Tempest Storm and; 
Bettie Page 
Known as The Fabulous 4D Gir", 
Tempest Storm (b. 1928) was born 
Annie Blanche Banks and was one of. 
the last classic burlesque stars. She ran 
away from an abusive home and 
started out as a chorus girl before 
moving into the strip world in the late; 
405. Known for her luxuriant figure and! 
flaming red hair, Russ Meyer's 
photographs helped her become a 
huge pin-up star, Tempest is rumoured! 
to have had affairs with John F. 
Kennedy and Elvis Presley, and at one! 
point, she had her breasts insured for 
$50,000. 

Another famous pin-up girl 
Bettie Page (b. 1923), was voted "Miss: 
Pin-up of the World' in 1955 and was 
known as “The Girl With the Perfect 
Figure”. After graduating with a BA in 
Education from Peabody College, Page 
moved to New York where her 
'glamour-modelling career took off. She; 
appeared in numerous magazines, 
including the centre-fold of Playboy. 
and quickly became one of the bost- 
known faces in the business. During 
the 80s and 90s she developed 
something of a cult following and 
today there are endless websites 
devoted to the dark-haired beauty, 


e 


MEW and NAUGHTY 


THE STRII ¡SE 
QUEENS IN ACTION J 


"The Rage Of Paris (Confessions O! A Model) (193: 
US 36x 14 in. (9136 cn 

(Ro-raloase 1951) 

Courtesy ol Ihe Tony N 


27 in. (104 « 69 em 
urtesy of the Tony Nourmand Collection 


Confessions Of A Model, Models, Inc. and Secrets OF A Model all tell similar tales of 


aan innocent girl selling herself for some much-needed cash. The links between 


modelling and prostitution are clearly implied: these girls are prepared to 
compromise their morals indiscriminately in order to make it to the top. The subject 
matter ensured strong audience appeal, and today's unforgiving tabloid coverage 
of the underbelly of celebrity life suggests that the public remains as fascinated as 


ever by such revelation: 


THEN 
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A HIGH SCHOOL GIRL 
LED INTO A LIFE/SHAME 
A TIMELY WARNING 
TO PARENTS OF TODAY 


A TIMELY 
WARNING TO 
PARENTS OF 

TO-DAY 


THE GREAT 
DRAMA OF MORAL UPLIFT 


GUILTY 
PARENTS 


A TRUE 
TO LIFE STORY 
e. 


Guilty Parents (1934) 
US 41x27 in. (104 x 69 cm) 
Courtesy of the Tony Nourmand Collection 


mo 


Cold Bare Facts 
for the Broadminded 
Fathers and Mothers 


of Today! 
NONE 


UNDER 
HIGH 
SCHOOL 
AGE 
ADMITTED 


Guilty Parents was introduced with a 
“'square-up reel” that denounced sexual 
ignorance as 'tho black plague of 
adolescence'. The square-up reel was 
common feature of exploitation industy 
films. It was usually characterized by 
statement from the film's producer, ar 
an 'export' in the relevant field, which 
condemned the immoral nature of 
subject matter that was about to be 
shown. Often used as a means of 
“justifying' the exhibition of the film an 
the grounds of its “educational” content 
the square-up reol stressed the sinceit 
of the filmmakers' intentions and the 
necessary service they were prov 
to the American people by imparting 
valuable information, which was 


otherwise denied to them, on topics 
such as sex, drugs, venereal disease 
or childbirth. 

In reality, of course, the reel was 
simply a means of circumventing 
censors and local police, blurring the: 
margins of legality and, perhaps, 
allowing members of the audience to 
persuade themselves that they were 
attending out of an earnest desire for. 
self-improvement. 


Are These Our Parents? (1944) 
JS 4127 in. (104 x 63 cm) 


Courtesy of the Tony má Collection 


e “Itis better for the world, if instead 
of waiting to execute degenerate 
offspring for crime or to letthem 
starve for their imbecility, society can 
prevent those who are manifestly 
unfit from continuing their kind. 
(Supreme Court Justice 

Oliver Wendell Holmes Jr., after 
passing the first-ever sentence ol 
sterilization on a woman in 1907.) 


Two more 'guilty parent' exploitation 
flicks of the 30s were What Becomes 


Ofthe Children? and Tomorrow 
Children, The latter was significantín 
that it dealt with the political hot 
potato of sterilization and tied in 
with the Eugenics movement's call 


for the prevention of procreation by 


the unfit, Tomorrow's Children 
was released the same year that 
Nazi Germany introduced mass 
sterilization of the mentally 
handicapped. At this time, many 

in America supported such a 
programme and indeed 27 of the 48 
US states sanctioned sterilization by 
court order. The film was refused a 
seal on its release - however this 
was perhaps less to do with the 
sterilization issue than the fact that 
the movie was highly critical of the 
behaviour of the upper classes, 
Tomorrow's Children starred 
Sterling Holloway who would later 
become famous as the voice of 
Winnie the Pooh. 


Tomorrow's Children (1934) 
US 4127 in, (104 x 69 cm) 
Courtesy of the Tony Nourmand Collection 
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What Becomes O! The Children? (1936) 
US 41 x27 in. (104 x 69 cm) 
Courtesy of the Tony Nourmand Collection 
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Damaged Goods (1937) 
US 41:27 in. (104 x 69 em) 
Courtesy of the Tony Nourmand Collection 
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In the early twentieth century, a significant 
percentage of America's population was sufferin 
from venereal disease. Although effective medit 
treatment for syphilis became available from 
1909, open discussion of the subject was taboo, 
As a result there was little or no information: 
available to the public, a state of affairs that was 
sometimes defended on the grounds that an 
awareness of effective treatments for syphilis 
would lead to greater promiscuity. 

The first play brave enough to address the 
problem openly was Eugene Brieux's Damaged' 
Goods, which premiered in 1913. Surprisingly, 
was a hit with audiences, crítics and censors all 
Its success was due to the fact that the play 
remained very 'clean' and was seen to reinforcs, 
rather than undermino, the prevailing morals of 
the day, Brieux took the "Progressive" view that 
the spread of syphilis could be laid fairiy and! 
squarely at the doors of the lower and immigran 
classes. As they 'infiltrated' into established 
American society they introduced this dreadful 
disease into the hitherto unsullied and innocent 
ranks of the middle and upper classes. 

Damaged Goods was made into a film in 1914 
and the next four years saw a huge rise in simil 
movies about the same subject. Meanwhile, 
public awareness of the scourge of venereal 
disease was also increasing. Towards the end of 
the First World War, a series of documentary fl 
dealing with syphilis, originally made for the US 
Army, were released to the general public. Thesé 
created a massive backlash and caused a sea 
change in the opinion of critics and censors. The 
problem was not so much that the films were 
overtly graphic, but that they stressed that 
everyone, irrespective of nationality, class or 
creed, was at risk of contracting the disease, The 
implication that the ruling classes were as likely 
as the lower orders to put themselves at risk by 
engaging in illicit sexual activity was considered 
outrageous and the censors reacted by 
indiscriminately banning all films related to 
venereal disease. Before long, a small group of 
'men saw the business potential of screening suel 
movies without official sanction. Thus, the 
exploitation industry was born and the next 
twenty years saw a flood of films with titles like! 
Wild Oats. 

By the 305, public attitudes towards the problel 
had changed and a national campaign, supporteé 
by both rich and poor, was launched to stamp Qu 
the disease, The savvy exploitation roadshow 
men took advantage of this changed atmosphere 
to release a remake of Brieux's Damaged Goods. 
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Bootleg Babies (1947) 
US 4127 in. (104 x 69 cm) 
Courtesy of the Tony Nourmand Collection 
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'Unwed Mother (1958) 
US 41x27 in. (104 « 69 cm) 
Courtesy of the Tony Nourmand Collection 
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The release of Unwed Mother by big-name studio Allied Artists 
in 1958 was significant ín that it showed that mainstream 
cinema now posed a real threat to the exploitation roadshow 
men, After the amendments to the Hays Codo came into effect 
in 1956, Hollywood's 'B' studios could once again begin to 
compete for a major slice of the traditional exploitation market. 
Ironically, the Forty Thieves provided the big studios with many 
lessons in advertising techniques; Allied Artists' poster for 
'Unwed Mother exhibits the same “over the top' style as many of 
the roadshow posters 

From the 50s onwards, as Hollywood began to re-occupy 
'much of the territory it had lost to the roadshow men ín the 305, 
exploitation itself shifted into a new era, with personalities like 
Russ Meyer, David Friedman, Dan Sonney and John Waters 
taking over the reins. 


Black Market Babies (1945) 
'S 81 x 41 in, (206 x 104 cm) 
Courtesy of the Tony Nourmand Collection 
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Girls Under 21 (1940) 


“SURE WERE HEADED 
FOR REFORM SCHOOL, 
BUT ANYTMINGS BETTER 
THAN OUR DIRTY. . 

“DEAD END'STREET/" 


> BRUCE CABOT 
- ROCHELLE HUDSON 
PAUL KELLY 


ORIGINAL SCREEN PLAY ay 
JAY DRATLER any FANYA FOSS 


Directed by MAX NOSSECK 
A COLUMBIA PICTURE 


US 4127 in. (104 x 69 cm) 


Marketed as a cheap exploitation film, 
Under Age was in fact directed by the: 
renowned Edward Dmytryk (1908-199 
Dmytryk started his film career in the 
early 20s as a messenger boy at 
Paramount. Over the next decade, he 
slowly climbed the corporate ladder an 
began directing in 1935. With 57 titles! 
his name, his most enduring works 
include the noír classics Murder, My. 
¡Sweet (1944) and Crossfire (1947). 
Ultimately, however, Dmytryk is perhaj 
best known as being one of the 
legendary “Hollywood Ten', In 1947, tn 
director was aceused of being a memb 
of the Communist Party. When 
questioned by the House Un-American 
Activities Committee, he refused to 
cooperate and was blacklisted by the 
government and sentenced to over a 
year in prison. In order to clear his 
'name, he later renounced communism 
and testified against other Hollywood 
figures. In the 70s Dmytryk stopped 
directing altogether and spent the last 
twenty years of his life teaching film 
studies at university level and writing 
several books, 
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Under Age (1941) 
/S 41 x 27 in. (104 x 69. cm) 
rtesy of the Tony Nourmand 


Vice and prostitution films like City Of 
Missing Girls and What Price Innocence: 
provided exploitation producers with 

plenty of opportunity to show nudity ant 
sex. But in doing so they had to pay due 
regard to the powers of censors and loc 
police. They therefore often travelled 

with several versions of the same film. li 
a state with strict laws, or when trying e 
get a film passed by the Production Cod 
Office, the product 
modest, innuendo-free, “cold' version of 


Á's would show a 


their film, leaving the so-called “hor” 
version to be wheeled out when the 
coast was clear. The roadshowers would 
also often carry a 'square-up reel! with 
them. This was about ten minutes long 
and was usually a filmed strip show or. 
other nude footage. If the producer had 
been forced to show a 'cold' version of 
his film, he could wait until the local 
police were satisfied and had left the 
scene before projecting the forbidden 
fullfrontal nudity that kept many a male 
audience happy. 


A MERRICK-ALEXANDER PRODUCTION 


City Of Missing Gir (1941) 
US 4127 in. (104 x 69 cm) 
Courtesy of tho Tony Nourmand Collection 


180 


SHE DIDN'T KNOW THAT THERE WER 
OF LOVE .........UNTIL TOO LATE" / 


"I CAN MAKE YOU 
A CHAMPION”” 


had 
had to 


A IDA LUPINO 
CLAIRE TREVOR - SALLY FORREST «y 


Hard, Fast And Beautiful (1951) 
$US 3614 in. (91 «36: cm) 
Courtesy of the Tony Nourmand Collection 
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Young Man With A Hornis a fairly tame love 
story from Warner Brothers yet the ttle and 
tagline were engineered to arouse maximum 
interest, A little too risqué for British censors, 
the tagline was discarded and the title 
changed to Young Man Of Music for the 
flm's UK release. 


"Put down your trumpet, Jazzman-lím in the mood for love!” 


HOAGY CARMICHAEL 


'ALD' 


JUANO HERNANDEZ 


Young Man With A Horn (1950) 
US 41% 27 in. (104 x 69 cm) 
Courtesy of the Tony Nourmand Collection 
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Koroshi No Rakuin (Branded To Kill) (1967) 
Japanese 30 x 20 in. (76 x 51 cm) 
Courtesy of he Tony Nourmand Collection 
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From the late 50s up until 1967, 

Seijun Suzuki (b. 1923) directed run-of- 
the-mill genre films for the Japanese 
Nikkatsu Studios. During this period he 
made some forty pictures and developed 
a reputation as a unique and disruptive 
voice in Japanese cinema. In the 605, 

he used themes of ultra-violence that 
centred on the illicit activities of the 
Japanese mafia — the so-called Yakuza. 
(The word 'yakuza” literally denotes 893 
in Japanese. Ya means 8, ku 9 and za3, 
Itcomes from Japan's counterpart to 
Black Jack, Oicho-Kabu.) He also directed 
sado-masochistic soft-core sex films, 
called “pinku ega”. Throughout his career 
at Nikkatsu, Suzuki adamantly asserted 
his uniqueness. Such individualism led 16 
his Tokyo Drifter being censured by 
studio heads in 1966. But Suzuki stuck to 
his guns and made a final film with 
Nikkatsu the following year. Branded To 
Kill was a rococo, nihilistic and absurdly 
bizarre creation. It resulted in his 
dismissal from the studio and provoked 
widespread condemnation from the 
Japanese film industry. For the next ten 
years, Suzuki was forced to limit his 
filmmaking activities to television. But by 
the 805, Japanese film studios were 
adopting a more liberal approach and the 
risks Suzuki had taken finally paid off. 
Once again able to make cinematic 
productions, Suzuki emerged as an 
internationally renowned director, 
picking up awards around the globe, 


Another Japanese director whose 
films combine sex and violence is 
Yasuharu Hasebe. Recognized only in the 
world of Japanese 'B" movies, Hasebe 
specializes in subversivo underground 
themes, His Black Tight Killers was 
picked up by exploitation producers in 
America who instantly saw the potential 
of a cheap foreign movie that would 
prove profitable in the drive-in market. 
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Switchblade Sisters (1975) 
US 41 x 27 in. (104 x 69 cm) 

Art by. Solie 

Courtesy of the Tony Nourmand Collection 
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Switohblade Sisters and Prison Girls ar 
“girl-gang' movies that combine the 
typical 708 exploitation elements of sex 
sand violence. The former is based very, 
loasely on Shakespeare's Othello and, 
due to its camp humour and clever 
dialogue, has become a cult classic. It 
one of Quentin Tarantino's favourite 
films and he sponsored its theatrical re 
release in 1996, 

Prison Girls enhanced its exploitable: 
potential by adding 3D to the mix. 
Invented in 1838, stereoscopy was 
applied to create the illusion of a third 
dimension. Although used in film by th 
Lumiére brothers as early as 1903, 3D 
really took off in the 50s with the 
success of United Artists' Bwana Devil 
(1952). Although expensive, 3D was a 
gimmick that could be put to use to 
capture audiences: a perfect device for 
otherwise average exploitation flicks ik 
Prison Girls. 


SPECIAL EQUIPMENT HAS BEEN INSTALLED TO BRING YOU 
THIS SENSATIONAL NEW PROCESS!!! 


OPTOVISION 


GUARANTEED TO BE THE 
MOST CONTROVERSIAL MOVIE 


EVER MADE BASED ON CONFIDENTIAL y, 
PRISON SEX REPORTS! 


UNITED PRODUCERS PRESENT 


ALFRED N. SACK 


It was the ¡lustrious Martin Scorsese 
who was originally hired to direct The 
Honeymoon Killers, This would have 
been his first major project bua, fteful 
a Scorsese was replaced by Leonard 
STRICTLY Kastle (b. 1929). The Honeymoon Kille 
ADULT z was Kastle's first foray into the world 
ENTERTAINMENT directing and it was to be his last. He 
had initialy intended the film to be 
called Dear Martha, but was overruled. 
by producers who wanted a title with 
greater exploltabilty. Played to the 
musie of Gustav Mahler, the film is 
clearly lurid and sensationalis but wit 
a Nouvelle Vague feel. French New 
Wave director Frangois Truffaut named 
his favourite American film and it 
continues to have a strong following 
today. 

The Honeymoon Killers was based o 
the true story of Martha Beck and 
Raymond Fernandez, two infamous 
serial killers in the 406. Dubbed The 
Lonely Heart Killers" by the press, they 
were eventually caught and executed í 
Sing Sing prison in San Quentin in 195 


She Mob (1968) 
US 41:27 in, (104 x 69 0m) 
Courtesy of the Tony Nourmand Collection 
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Sex, drugs, delinquency, Black power, 
alternative culture and, of course, 
rock and roll: these are just some of 
the themes which have attracted the 
attention of the cinema's bottom- 
feeders over the past eighty years. 
A few of the resulting films have 
become cult classics, but most were 
ply tacky - few would probably 
now want to sit through two hours 
of High School Hellcats (1958) or 

Hot Rod Rumble (1957). The posters 
produced to promote them, on the 
other hand, are wonderful period 
pieces that vividly evoke the social 
fears, temptations and taboos of 
bygone eras. 
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Up until the introduction of the Hayes 
Code in 1934 Hollywood had few 
inhibitions; the poster for Girl Without 
A Room (1933), for example, left 
audiences in little doubt as to how 
the young lady planned to find 
accommodation. Later in the decade, 
it became necessary to adopt the old 
tabloid trick of pretending that 
titillating content had a redeeming 
social message - thus the producers 
of Marihuana (1936) were obliged to 
present it as a warning about the 
dangers of drug addiction. 


In the 1950s, it was the Beats and 
juvenile delinquents who put a chill 
into middle-class hearts - and, of 
course, attracted middle-class kids to 
the drive-in screens. Then, in the 60s 
and 70s, came “Blaxploitation' movies 
like Shaft, Russ Meyer's mammary- 
obsessed epics like Faster Pussycat, 
Kill, Kill, and even an animated 
sexploitation story, Fritz The Cat. 
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The posters for these films, from 
Alberto Vargas' artwork for Ladies 

They Talk About (1933) to Alan 
Aldridge's photomontage for Warhol's 
Chelsea Girls (1966), are masterpieces - 
of visual innuendo, offering, in most 
cases, far more that the movies 

actually delivered. 
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